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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal pen, 1830. 
Under the immediate Patronage of 
Her pnacoty the QUEEN. 
Royal Highness the Prince of WALES. 
Hor Royal wight ess the Princess of WALES. 

His Royal Hick ess the Prince CHRISTIAN. 

Her Royal Highness the Princess CHRISTIAN. 

His a= Highness the Duke of CAMBRIDGE. 
sident—The Earl of DUDLEY. 

Principal—Professor W. W. STERNDALE B. BENNETT. 


Le Fe nent pprhnn tng CONCERT, open to Subscribe! 


Mem! and Associa‘ will take place at the Iustitution ro 
Mer RSDAY eae, 7 the 80th inst., commencing at eight 


a. ian JOHN GILL 
Secretary. 
Royal Acatemy of Music, eee 
4, Tenterden-street, Hanover-square, 


| ae eee pert — Conductor, Mr. 
et & Ma | oe en.—LAST CON- 
t. James’s ‘on ag 4th, Sockns. Programme 
selected entirely from from Beethoven’s rhe inclu symphonies 
No. 1 and No. ee choral fantasia, pianoforte, Mdme. 
Arabella Leer Dervishes chorus ; overture, Leonora, inC; 
&c. Stalls, 10s. 6d., and 7s. ; Tickets, 5s. and 2s. 6d. Lanibors 
os & o New Bond-street ; , eho oe 
jivier Prowse, Alfred 8’; and Austin’ ke 
office, a James’s Hall. Hay ieee 

















USICAL UNION.—LESCHETIZRY, the 

eminent pianist and composer, is expected from St. 

Petersburgh to play, on TUESDAY next, Rubinstein’s Grand 
Trio, in B flat, and Solos of his own composition. 





h USICAL UNION.—AUER’S LAST PER- 

FORMANCE BUT ONE on TUESDAY next.—Quintet, 
in D, Mozart; Trio, B flat, Rubinstein ; aa 2S Beet- 
hoven ; Solos, ’ pianoforte, Leschetizky. Tickets, -a-guinea 
each, to be had of Lamborn Cock & Co. , Ollivier, and Mitchell, 
Bond-street ; and of Austin, at St. James's oy: 


J. ELLA, Director. 


R. HENRY LESLIE’S FOURTH and LAST 
GRAND CONCERT this season, MONDAY MORN- 
ING next, June 27, at St. James’s Hall, commencing at half- 
ast two. Soloists—Madlle. Christine Nilsson, Mdlle. Iima de 
urska, Mdme. Sinico, Mdme. Trebelli-Bettini, Signor Gardoni, 
Sienor Foli, Mr. Henry Leslie’s Choir, and Mr. Sims Reeves 
will make his only appearance in sacred music during the 
London season, bene gl Mr. Henry Leslie. Reserved sofa 
stalls, £1 1s. ; area stalls, 10s. 6d. ; balcony stalls (front row), 
15s. ; ‘palcony stalls, 10s. 6a: . unreserved —- 58. ; ge 
5s. ; ‘upper ey 2s 6d. Tickets of Cramer 
gent-street, and 48, Moorgate-street, City ; all music soiatabens 
and Austin’s Office, St. James’s Hail. 


R. LANSDOWNE COTTELL’S SUMMER 
CONCERT TOU R.—Managers oonage a - ing Mr. 
Cottell’s Company, address, F. Weber, Sec ATE a ony ‘olk-road 
House, Bayswater, W., who will forward and 
opinions of the press upon the Winter Tour. 








OLLEGE of ORGANISTS, 41, Queen-square, 


Bloomsbury. 

The MIDSUMMER EXAMINATION for FELLOWSHIP 
will take place on THURSDAY, July 7th, at the College, when 
Candidates are required to be in attendance at 11 o'clock a.m. 

Members desirous of entering for Examination should intimate 
their intention to the Secretary, and at the same time forward 
the fee of one guinea, by post-office order or otherwise. 

Tee wae examined on the following subjects, viz. :— 

an 
2. General owledge of the Organ. 
: Harmony, Counterpoint, and Composition, 
4. Sight Reading. 
5. General Musical a 
Candidates failing to obtain rtificate of Merit will have 
the mie of entering their names for the subsequent Exam- 
ination at Christmas next, without payment of a further fee. 

Every Certificate will be daly —— by the Board of Ex- 
aminers, and countersigned by the Chairman and Hon. Sec. 

The ANNUAL GENERAL MEETING of Members will be 
held at the College, at half-past seven o’olock in the evening of 
the same tod? when a Report on the state of the Institution will 
be presented, and the Council and Officers for the ensuing year 
elected. R. LIMPUS, Hon, 





CO ener he of ORGANISTS—The Council hereby 
offer the following PRIZES for COMPOSITION, to be 


competed for by Members and Fellows of the College (the 
eas A gery 


A Prize of Frve Guryras for the best Anthem. 
2A —- ae Five Guiygas for the best Organ Com- 


positi 
3 A ody of Two Guineas for the best Psalm or Hymn 


For conditions, &c., apply by letter to the Secretary, Mr. R. 
wie College ‘of Organists, 41, Queen-square, Bloomsbury, 





MRE DRASDIL will sing ‘He is upon the 
lonely deep” (new and successful song by Kate Lucy 

composer of ‘‘The Weaver”), June 27, and July 7. 
Wanvas & Co., 16, Hanover-street. 


ws BANKS will sing (first time) ‘“‘Ah!. my 


heart is weary” (new song by Kate Lucy Ward), at Miss 
Walton’s Concert, June 27. Wxexes & Co. 


R. HARLEY VINNING will sing L. Emanuel’s 
new “The Charm,” at Hanover-square Rooms, 
24th ; City, 30th ;  Hanover-square Rooms, July 7th, and at "his 
other principal engagements. Address, for Concerts, Oratorios, 
&c., 28, Old Bond-street. 











J. RUMMEL begs to announce that he 

intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J R., Cramer and Co., 201, Regent-street. 





ONDON. OPERA, CONCERT, ond. Oe CHOIR 
AGENCY.—The leading English and Fore artistes may 

be engaged for Opera, Oratorios, public or private Concerts, 
musical parties, &c., in any part of the United Kingdom. 





Mss SOPHIE FREEMAN (Soprano), from the 
Conservatoire, Brussels, is open to En; ents for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 





i\' DME. SINICO. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





IGNOR FOLI. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





M*™ J. AUGUSTUS HUGHES (Soprano). 


Lassoxs 1x Vorcs Propvction anxp VOCALISATION, 
according to the ethod. 





TRACHER ALSO OF THR PIANOFORTS. 
Address—21, Harrington-street, Mornington-crescent, N.W. 





pope toy, yay either at her own resi- 
ee ¥-1 

(Pianist to the Queen Lady Thompson, Jules B 
dict, Raq. &c. Terms on eee Mie Copeland, Selby | 





MSs. BERRY-GREENING negueste that c 
, be shirenea C3, her, ms 





Mss FENNELL the new Con. from toe 
" LE, FY . . inopen to engagement, For terms, 
Mornington-crescent, N, 


spply to Mr, Goffrie, 25, W, 





ieties, concert givers, managers, and entrepreneurs gawely, 
will find that their business can be transacted through t e 
medium of the Agency with the least possible trouble to them- 
— with the greatest possible afr and at no extra ex- 
Ef esall Rose, are ~—s 7 lor the Continent and the 
Bolonies — and Co., 20, Charing-cross, 
mdon 


O MUSICSELLERS AND PIANOFORTE 

DEALERS.—Advertiser who is a good performer on the 

Harmonium and Feneiots, desires an e ment in the above 
pupade. Address, W. B., 15, Vic’ road, Shepherd’s- 








ANTED A SITUATION AS RESIDENT OR 
DAILY Beat young children, or would 
P Be Mi Oy) 
tae aerahiy. Address, EB. Miss Taylor, ¢ ¢, Lams Conduit- 
street, Russell-square. 





C ORGAN FOR SALE OR HIRE. Oak case, 
two manuals, 14 stops, with complete bourdon. Price 
er instrumen and , to be let or 


Ae ate soon oon oe works now in 
Progr WT op & Starr’s con D Factory, 00; May Marylebone- 





RISH DIAMONDS,” ‘MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions 
Wie Pars for the Pianoforte. 


Caantzs Jerrenys, 57, Berners-street. 





Now ready, Novzt10 & Co., London, 
SACRED CANTATA, 


“BLOW YE THE TRUMPET IN ZION!” 
By C. WARWICK JORDAN, Mus, Bac. Oxon. 


made with the Composer 





27I3U 70 
Los 






suitable for | Public 





Sixth thousand. Price 3s., bevelled cloth. Illustrated. 


ISTORY OF THE PIANOFORTE, with an 
Account of Ancient Music and Musical Instruments, by 
Kpa@ar BrinsMEaD. 
**Contains the créme de la créme of the subject,” —Examiner, 
“The subject is well handled in a PPeien orm,” —@raphic. 
“Serviceable and pleasant.”—Daily Telegraph. 
“Interesting.” —Echo. 
“ Every one wane) in music will read this valuable little 
book.”—Musical World. 
** Most interesting.” —Court Circular. 
‘The best account of the piano.”—Morning Advertiser. 


CassBLt, Parrsr, & Gauri, London and New York. 





CHILDREN’S SUMMER FEAST. 
CHORUS IN UNISON, 
The Words from *‘ The Afterglow” (with the Author's permission) , 
The Music, composed expressly for Children, by 
CIRO PINSUTI, 
Price 6d. 
Published by Lamporn Cock & Co., 62, and 63, New Bond-street, 





(po. Sacred Song. Music by Miss M. LINDSAY 

Mrs. J. W. Bliss). No. 1in D flat; No.2inD. Each 

by post 18 stamps. ‘‘ It is not at all improbable that 

this song will shortly rival in popularity her well-known 

songs ‘ Far Away,’ and ‘ Resignation.’ "—Vide Brighton 
Gazette, 

H! DOUBTING HEART. SONG. Music by 
A. 8. GATTY. Post free for 18 stamps. ‘The melody 
is graceful and pleasing, and the song is worthy of the 
composer of ‘O Fair Dove, O Fond Dove,’ which is so 

popular.”—Vide North British Daily Mait, 
London: Published only by Ronent Cocks and Co., 
New Burlington-street, of all musicsellers, 


NEW PIANOFORTE MUSIC, just issued by 
ROBERT COCKS & ht tg by to Her Most 
Gracious Majesty the Queen, H. the Prince of Wales, and 
H.1.M. Napoleon ITI, 
The Morgan March. Brinley Richards. 8s. 
Andante in B flat (Mendelassbn). Johann Miiller, 3s. 
Le Triomphe (Galop di Bravura), Kornatski. 4s. 
The Ash Grove (New Edition), Brinley Richards. 8s. 
Haydn’s Gloria in Excelsis, from his Imperial Mass. Geo. F. 
West. 3s. 
A Maiden’s Dream (Nocturne). G. Lange. 
oe oe Cocks & Co.’s Musical Box, I, ebich The first he 
com 
Meeting Lee Leaves (Idylle). G. Lange. 
God bless the Prince of Wales. Binley Richards, 4s, 
All the above post free at half-price 


London, New Burlington-street. Order everywhere, 








4 Og ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music My) Luiet Bonpess, This 
Musical Play is specially adapted for School-examinations, 
Evening- es, &c. Itcontains three principal réles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scen on the music light and sparkling. 
handsome cover, with illustrated title-page. Price 5s. nett. 


Cramer & Co, Limited, 201, Regent-street, W. 


CRAMER'S NEW HARMONIUMS. 








RAMER’S NEW HARMONIUMS, on the 
American oa, 5 and usually called American Organs, 
are free from the hard and nasal quality of the ordinary Instru- 
ments. They are remarkable for a round, free, flowing tone; 
eqns % f the organ more closely t than any other 
instrument of the class. In the manufactory at Camden Town 
the most resent machinery has been erected, and Cranzn & Co. 
are thereby enabled to supply very superior instruments at 
prices much lower than hitherto 


PRICES :— 
Black Wena wey } Knee Swell, 5 Octaves, £12. 
2 Stops, 15. 
" ° <a. ae 


a ee a ae: - aa 
CRAMER'S 
PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 
(The largest in Europe,) 

207 anv 209, REGENT STREET, W 


R. STOLBERG’S VOICE LOZENGE.— 











the voice, and removing 
sivctiees roy its dharedien fore 
ay 1 a century, and the received 
Geta, Remsen, Leet ee ea Se ¥ - 
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should be without this invaluable 
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A TREAT TO EVERYBODY. 


EYELIN’S TAPIOCA BOUILLON, 
J A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 
GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c. To be had 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Gzyeiin & Co., Wine and Foreign Produce Mer- 
ous Belgrave Mouse, Argyle-square, Kiug’s-cross, London, 
Cc. 


Sherry, Port, Cham @, 24/., 30/., 86/., 40/., per dozen, 
Claret, Burgundy, lock, 12/., 4b). 24/4 "20/., 36/ 
Old East India Madeira, 54/., 60/., 80/. 


These wines are warranted genuine. 


“XENIA 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MpLuz, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


PADALNEIOOmmrmrommoww 





Faom tue “Times” or Jorg 29. 


“'Tast not least Mdile. Nilsson sang in Italian a new Scena 
by Herr Me er Lutz, entitled ‘Xenia, the Sclavozian Maiden,’ 
two of the themes of which have all the gracemi 274 3 quaint 
eharm of national melodies.” 


From tas “Day TetzcrarPz oF June 30. 


‘* Mdile. Nilsson also made a great effect in a Scena emsitled 
* Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to poohen popularity, and which on this 
occasion was most vociferously encored,” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 


—— 


PRICE FOUR SHILLINGS. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





E WwW 8 oO N G Py e 
cenit &. d. 
The Story of a very Naughty Boy ........Leigh 8 0 
When my thirsty Soul I steep ....T. M. Mudie 8 0 
Lime Trees by the River...... Pas A. Macfarren 8 0 
Star Crowns of Heaven ...... ..Tiddemann 8 0 
Bartek os000 cddeccevee .. Rosa Barton 8 0 


Cramar & Co. Limited, ‘201, “Regent- street, W. 





EW SONGS BY JULES BENEDICT. 





‘*HALOYON DAYS.” 
‘ BOCCHINA.” 
“ON THE MOUNTAINS.” 
Wonps py tas Hox. Mas, NORTON, 
Composed for and sung by 
MDLLE. CHRISTINE NILSSON. 

Post free for 25 stamps each. 

Cramer & Co., 201, Regent-street, 





BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & 00,.'8 BRIGHTON BRANCH, 
64, WEST STREET, 





SONG S58. 


aaeee, Hs ia 





bs elland ......0. 
oice from the Ocean (B).. Prrer ey 
Fed pow (A Contrast). 
mq of the Snow (‘‘ The Snowdrop y: 
tme .. eee 
I wo I were a child again 


Land of my lo ee 
Little cares the | Robin. Song (s). (Sung by Maite. i Gitties) 
May time (s) ... ate so 00 60 
em The (Her last words at) - TETETETETETEY 
in the cradle of the deep (3) .. 6 ce tesee 
She wore a wreath of roses ie 
Why chime the bells so merrily (The ‘New Year's: come) . ée 


GABRIEL, VIRGINIA, 





eeeee 


5228 
bD-02 BD BS 69 CO GP BO Co CO co CO Co 


Breeze and the harp, The, in Cand D (8) é...ésssisciee B 
Lily Graeme. Scotch Song .. soveee 8 
Little Golden _ = Venice) in D ‘and # ‘e) «. ; 
Regret thee! ... se eeeees 

_ SMART, H 
Bright be her dreams (c) .. PPETTTETETETETETETITE TTY 


Charge, Chester, charge (a). ei ae ; 0 
Day is done, The \c os 
Do you think of the d days that are gone, Teanie.. PYTT TT TTT 


Hopes of my heart voce 
In the sunny hours 0 of May .. PPETUTITT LTT TT 
I dream of thee at morn, in A flat (x) «. 
Ditto, in F (c 
roi “> Ea ie io bo & rote. 
I stood — i (c) .. 
Look from thy ttlee, in | FQ) . 
oa » i D eee 
inger’s dream (3) ese cee 
Magi oft Hower, i Pere Ty 
Ly TR BAG (B) 00 cc cdcces ove 
O do not chide me . 


U d Love and the new, The .. Meh te 
Sia aad is = 66.80.00 


ui E 
in ta, in E flat (7), 


Pri Eile (Young Emmeline pipes tay tet 
ris eet is e8eecke 


Peete ee enters 











Rose of Ma Tags oe ° ee 
Rhine Maiden, Th PPI STRTETETET EY evens 
Spinning Wheel, The te). 80 00 00 00 000000 ceed cece 
Sir Brian the ~~ yh $606 000000 00 00 be cces tecce 
Soldier’s Wife, The 

—s night ! silver ist beautiful ‘night ta E ‘at 
Tell me, sweet nyr (C 2: 00 66 00 06-0006 o6 ccceee ce 
The Freaking Song (c) : ee ee 
Thinking of t 


Through very eh chan’. and ‘change (@). 
‘Two nam 

Waiting for the Spring (c (ce) 

Young eline (Priez pour ’ Eile) ie) :: 


HATTON, J. . 
A  * stood upon the shore (s), (sung by SepTy? 


Messenger, The, B), (sw by Pischek sisseds 
tte oven gh hak) PPeyeTy 
B), (sung by eeecece 
ae Tn ng by Spor eoseccce 
Good-bye, sweet! good-bye, in C .. 
Ditto, in E flat (t) « 
How proudly they'll hear of this at home. 
King Christmas (B) ... or 
Man of War (B), (sung by Herr Formes e8).. deceee 
Under the nwood mung by Mi dine Hood) (n) cotece 





BO BS OO BO BO BO DDS BO CO BO BOBO BO bo BO BO NORD BSED OO PO BO BSED BO BS BO BO BO BD OF ED 
SPHROABALQRA CSCABBARAABARAAWBABARVBVBBARAAAVISARAARBOG 








Seen ee ee eeeeeree 


Ditto, hime fe eee 
Who Rah overs (Paine Son) 
I dreamt ee Cece eseveves 
Pauline's Song... TYIEISITITITI TET ET TE 





jay sweet hope Sistennseriettiniiosseteenne 







BD bO BD BO CO BO CO NO BD bo BO RO RO DO RO RO CORD Cobo 
ARARMOASOCAVQ®*WAAWRAADQOSOD 


SULLIVAN, ARTHUR 5 
Where the bee sucks (from Shakespeare's “ Tempest”) in 





Ditte in fai (oang’b Miss Bans oe 
nS tt (eng Sins He Messeonsocecessonons 
GouNop. 

Bear him forth (‘‘ Irene”) in E (s).. cccessssoves 8 
dove, in A and G(a), (si by Mame. mn) 8 

} od aes wre lowing (*‘ Irene”) in B and 8 
Fac pester new wit inc in Dad O's hs 3 

of gold he left me (‘ and G 
Geld and ry, Fan blushing (“Irene”) in B - 
seen “ ry 
flat and C (s) . d ("ireae*) i 2 
Haro to Leander, in D nd Go... 04s 00.0. siete 8 
Le Soir, Poesie de A. Lamartine. English and French ; 
She alone charmeth my sadness, in G and &(s).......... 8 
pied ie ten i 4 
Ditto, in F g by Mame. Sherrington)............ 4 
Gis avin aan i 
I prit e me back my heart, in G(s) ........ 4 
Dito, tn (vung by Bde. Parep, sor vocss.s seco . 
he oa i 4 
Guagby Mr. Gene NGTGD Niccsscccceuttchecncee 8 
Son an at ek Whig eee soe cece Z 
Thoughts of theo, in B fat and C (c), (sung by idm : 
When we are parted Whence 8 
ee 
LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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SONGS OF THE RHINELAND, 


G TUDENTS? SONGS 
BUEGHER SONGS 

G OLDIERS’ SONGS 

Y CLsSuisesse 

QELECTED with special Symphonies and Accom- 


paniments by ALBERTO RanDEGGER. 


TPRANSLATED by L. H. F, pv Tenneavs, 


No, 


13. MAY MORNING, (Ma: 


German words attached. 


ane 
Now Published. 
1. 7auR UNTO DEATH, (Der treue Tod.) 
2. THE LIVELONG DAY. (Den lieben la Tag. 
3. THE MILL-WHEEL. (In einem kuhlen Grunde.) 


4. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG, (Sie sollen thn gyal . 
6 Schlossargese 

. THE LESSON OF YOUTH. (J kommen = 


9. THE TORGET- ME-NOT. (Das Vergissmeinnicht. 


: 
i 
Resrs 
a 
E 
5 


10. MY tag. An die P; 
ll. =. BELOVED 1 eines Landmanns in 


12. THE Eien weam, ‘arianchens wean 


am Morgen. 
14, HOPE. (Die Hoffnung.) 
15. MERRY AND KE. (Es kann ja nicht immer so 


16, THE SOLDIER’S a (Abschied der 
ausziehenden Solda 


17. IAGO'S ee Si aiuprach ans Othello.) 
18, ae yoy we Bas SEREN Der Standchensinger 


19. mith ViOuEE AND 7 AND THE MAIDEN. (Das Veilchen 


das Madchen. 
20. GLADNESS GIYT OF GODS. (An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





‘«'There is more in them than in the vast majority of song 


now offered to and willingly accepted by amateurs.”—Zra. 


‘«Both music and words are far in advance of the general run 


of popular English ballads.”—Ladies’ Own Paper. 














CRAMER & Oo. LIMITED, 201, Regent Street W. 
CRAMER'S 
GLEES AND PART MUSIC. 
No. 8. d, 
1, Bethlehem 4. ..scsesssesessscssiseesecsess Gounod 0 3 
2. O Salutaris Hostia......cesseesececesscees + Gounod 0 2 
3. Ave Verum .... eR 08 
4. The Faded Rése.....6..sseeecsessss ede @ Callcott 0 8 
5. Sweet Vesper Hymn .. ..H. Smart 0 8 
6. The Cuckoosings n the Poplar Tree. \G, A.Macfarren 0 8 
7. Lullaby . ee +eeed. Barnby 0 2 
8. Merrily wake Music’s Measure .. aes .... Barnett 0 3 
9. Cradle Song.. A. Smart 0 3 
10. Safe Home ! (Dr. " Neale’s Funeral Hymn).. . Willing 0 3 
11. Harvest Home ..........66 sescees@h A. Machrren 0 8 
12, The Mille? ........secccscssses eT 0 5 
18. Lo, the Karly Beam of Morning ..M. W. Balfe 0 3 
14. Allis still . co sedeeseesds "GA. Macfarren 03 
15. By Babylon’s Wave. Wa 0 6636600p:000066000080 Gounod 0 6 
16. Cheer up, Companions ............+...D. C. Becker 0 3 
17, Be Peace on Barth ......6...0ssseeeee00+D0. Crotch 0 8 
18, Bless’d be the Home ...........:..+++0+.d- Benedict 0 2 
19. Crocuses and Snowdrops ........+.....+.+»H. Smart 0 3 
20 Lo, Star-led Chiefs been eeseesesssescveessDE, Crotch 0 3 





LONDON : 


CRAMER & OO, LIMITED, 201, Recent Sraser. 





Price 84., 


“WHILE SHEPHERDS WATCHED THEIR 


FLOCKS BY Ni¢ 


NEW CHRISTMAS CAROL FOR FOUR VOICES, 


WITH ACCOMPANIMENT, 
BY 
JAMES F. SIMPSON 
London: CRAMER & ©O. LIMITED, 
[ee] 201, REGENT STREET, W. 
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LOVE’S LAMENT. 
A BONG. 





Ah! what avails that brightly shines 
‘The morning sun o’er hill and plain? 
Its peatly rays will never light 
Sweet Annie’s eyes again! 


Oh! oft in exile’s weary hours 
Has fancy fed life’s dying flame; 
And oft in happy dreams she smiled, 
And called me by love’s name. 


I hailed the furious winds, that drove 
Our good ship from a foreign shore; 
I came to claim a tender bride, 
But Death had been before ! 


Among the trees, beneath whose shade 
Love bound us in his golden chain, 
Alone I rove, and anguish’d cry, 
“Give back my love again!” 
W. G.G. 








PROVINCIAL. 





Belfast has been almost totally destitute of amuse- 
ment for the last month. On Monday evening 
Professor Anderson, the well known “ Wizard of the 
North,” and his four accomplished daughters opened 
for a short season in the Victoria Hall. The atten- 
dance was filled to excess in all parts, by a very 
fashionable audience, and the entertainment was 
received with unbounded applause. 





A féte was held on Monday in the Aboretum, 
Derby, the most attractive feitiire of which was the 
ascent of Mr, Coxwell’s balloon Express. At twenty- 
five minutes past six the grappling-irons were 
loosed, but it soon became apparent that the balloon 
would not clear the trees surrounding the enclosure. 
Mr. Coxwell, who did not himself ascend, shouted 
to the occupants of the car to throw out ballast ; but 
in spite of every precaution, the balloon dashed 
against the trees. The persons in the car, five in 
number, were rescued; but the mob, who were in- 
dignant because a local eronaut, Mr. Jackson, had 
not been engaged, attempted to tear up the balloon, 
and a hand-to-hand fight between them and the 
police ensued. Mr, Coxwell was grossly ill-treated, 
and the police were pelted with stones. Previous to 
this mishap one of the Indian troupe fell from the 
rope on which he was performing, but his injuries 
were not of a serious nature. 





The Oxford Commemoration Concert, on Monday 
morning, in the Sheldonian Theatre, was a great 
success. The conductors were Dr. Corfe and Dr. 
Stainer, both of the University; and the band, 
comprising many performers of eminence, was led 
by Mr. H. Blagrove. After Beethoven’s Pastoral 
Symphony had been excellently played, Mr. Cum- 
Mings sang the aria, “Il mio tesoro,” from “ Don 
Giovanni;” and the same artist, in subsequent 
periods of the concert, gave a barcarolle of Felicien 
David's, with harp obbligato by Mr. T. H. Wright, 
and a recitative and aria from “ Faust,” with violin 
obbligato by Mr. H. Blagrove, beside taking part 
with Mdll¢. Sessi in the duet from “ La Traviata,” 
“ Parigi, O cara.” The lady experienced a most 
enthusiastic reception, and was encored in “ Ah! 
fors’ 8 lui,” and in Proch’s air and variations. The 
concert terminated with Weber’s Jubilee Overture, 
which introduces the air ‘‘ God save the Queen.” 





Miss Marriott has concluded a successful twelve 
nights’ engagement at the Liverpool Amphitheatre, 
and has been succeeded by Mr. J. C. Cowper, who 
appeared on Monday last as Badger, in the “‘ Poor of 
Liverpool.’"——The Alexandra Theatre appears to 
be let to touring parties. We have lately had 
Russell’s Opera Company, and Younge’s Comedy 
Company, and this week Mdlle. Beatrice has intro- 
duced her London “ Frou-frow” Company. This 


piece, played at the Theatre Royal, a few weeks ago, 
by Miss Plessy Mordaunt, attracted very poor houses. 
Mdlle, Beatrice’s Oompany includes several well- 


known names—Messrs. Horace Wigan and Henry 
Sinclair; Misses Sophie Young, Hilda Temple, and 
Emmie D'Este; but we think“ Frou-frou”’ isnot likely 
to have a long run in Liverpool. A new operetta 
by Miss Virginia Gabriel will be performed next 
week.—The English Opera Company, under the 
direction of Mr. H. C. Cowper and Mdme. Tonnelier, 
will appear at the St. James’s Hall on Monday next 
in Balfe’s ‘‘ Rose of Castille.” |Mdme. Tonnelier is 
an old Liverpool favourite ———The Royal Christy's 


are performing to good houses at the Queen’s 
Hall. 


The Yorkshire Post of last Tuesday, in noticing 
the last of Dr. Spark’s organ recitals at the Town 
Hall for the present season, takes occasion to draw 
attention to the excellence of the entertainment 
which has been afforded every week, since August 
last, to the inhabitants of Leeds and its visitors ; 
pointing out how extremely pleasant are these ‘‘ hours 
with the best composers,” which during the past 
season Dr. Spark has rendered more enjoyable than 
ever. Among the pieces played during the past 
season for the first time were the following :—Organ 
Music: Concerto in C, Grand Fugues in F minor 
and C minor (No. 7, Vol. 15), and Trio in F, J. S. 
Bach ;—Fantasia in F minor, Mozart ;—Hosannah 
nach Arcadelt, Dr. F. Liszt :—Fest-Priludium, Chr. 
Fink ;—Nachspiel, F. Weber ;—Concert-Fantasie, S. 
Miiller ;—Allegretto in B minor ; Grand Chorus in 
D; Christmas Offertoire in B flat; and Morceau 
Dramaticque in O minor, by Alex. Guilmant ;— 
Offertoires and other pieces by Batiste; ditto by 
Lefébure Wély; from the Organist’s Quarterly 
Journal—Andante in C; Introduction and Fugue, 
in D; and Melody in OC, by LE. Silas; 
—Postlude in C; Andante in A; and Andante 
Grazioso in G, by Henry Smart ;—Concert-Fantasia 
in D, Professor Stewart ;—Sonata in C, G. A. Mac- 
farren ;—Pastorale in G, and Triple Fugue in G 
minor, Gustav Merkel ;—Communion and Allegro 
(Alla Marcia) in E flat, Batiste ;—Fantasia in C 
minor and major, Philipp Tietz :—Elegy in E minor, 
Leo Kerbusch ;—and Offertoire in G, Kiihmstedt; 
Andante and Allegro, in D minor and D major, 
Wm. Spark. Arranged Music: Two selections from 
Rossini’s Messe Solennelle; Adagios, Andantes, 
&c., from the Symphonies, Sonatas, Airs with 
variations, &c., by Haydn, Mozart, and Beet- 
hoven; selections from Barnett’s Cantata, ‘‘ Zhe 
Ancient Mariner;” Arthur Sullivan’s “‘ The Pro- 
digal Son; Barnby’s ‘Rebekah ;” Marches 
by Mendelssohn, Schumann, Schubert, Meyerbeer, 
C. A. Barry, Smart, Spark, &c. Overtures by 
Cherubini, Spohr, Mercadante, Spontini, Rossini, 
W. 8S. Bennett, Gounod, &c. Besides these, Dr. 
Spark has introduced many new classical vocal 
trios, duets, songs, &c., from the best masters. Dr. 
Spark is about to visit Germany, and on resuming 
his recitals next August will doubtless have many 
new things, picked up in the course of his travels, 
to present to the public. 





THE OPERA. 





At Drury Lane, on Saturday, Malle. Nilsson 
repeated her Marguerite—(‘‘ Faust’’)—an imper- 
sonation the delicaty and spirituality of which have 
always received the highest commendation of the 
critics as the nearest approach possible to Goethe's 
original. As a contemporary writer says, ‘‘ Other 
artists may present other ideals, in praise of which 
much can be said: but Mdlle. Nilsson alone em- 
bodies the heroine both of the poet and the 
musician.” The best Siebel on the stage is Mdme. 
Trebelli; and the hero of Signor Gardoni, the 
Valentine of Mr. Santley, and Demon of M. Faure 
are too well-known to call for comment. 

The production of ‘ Otello” on Tuesday won for 
Malle. Nilsson an additional laurel in her chaplet. 
This lyric work given to the world in Rossini’s early 
youth, has been reduced by critics on the exhaustive 
principle. ‘In ‘Otello’ there is but one act, 
in that act there is but one song, in that 
song there is but one note, Tamberlik’s high C: 
the rest is leather and prunella."’ So ran once the 








réles as well as fluent and delightful numbers; 

and neither Malibran, Grisi, nor Cruvelli scorned 

the heroine’s part in old days. It is not on the 

delivery of a beautiful morgeau like “ Assisa a 

pid d’un salice” that the personator of Desdemona 

need depend. The whole part is full of great oppor- 

tunities, vocal and dramatic, which a genius like 

Nilsson’s knows how to seize and retain. Indeed 

Desdemona, like Otello, is at high pressure through- 

out the opera: one begins to long for repose, for 

relief from the intense pathos and continued agony 

of the wronged lady; and the Willow song is an 

oasis in a waste of cries and tears. How touchingly 

these sufferings are exhibited may be imagined by all 

who know Malle. Nilsson’s art. From her first 

entrance with Emilia where she begins to fear the 

loss of her husband's heart, she enlists all sympa- 

thy: from that we rise under the spell of her voice 
and acting to the highest emotions of wonder, sor- 

row, and terror. Her mastery of the situation at 
the close of the Ist Act, where Otello is introduced 
to overhear some misconstrued words of Desdemona 
to Roderigo (whom, in the opera, her father wishes 
her to marry) showed a true dramatic genius. The 
suddenly kindled jealousy of Otello and his cause- 

less and ungovernable rage (he is a fearful Bluebeard 
in the opera, and bullies his wife from first to last) 

betray Desdemona’s position to her father. The old 

man, relentless as the Moor himself, curses his 
daughter, and is momentarily overwhelmed with 

remorse, from which however he recovers sufficiently 
to curse her whenever he meets her afterwards. Tho 
situation produces an exceedingly fine ensemble— 
Otello, Roderigo, Elmiro (Brabantio), Desdemona, 

Emilia; and the agony and despair portrayed by 
Malle. Nilsson left absolutely no higher interpretation 
possible. It was climactic, perfect, and stamped the 
performance as unparalleled and the Desdemona 
of the Swedish singer as a greater stroke of art than 
her Alice or her Ophelia. In fact none of Malle. 
Nilsson’s previous parts have given her so much 
declamatory scope, have afforded so much dramatic 
opportunity. The light soprano réles fade into 
insignificance beside a strong histrionic character 
such as is the operatic Desdemona. Of course Desde- 
mona in Italian differs widely from Shakespeare's 
portraiture, even as Otello, Iago, and Roderigo do. 
The divergence is compulsory—a fact overlooked by 
some who make notes. The insidious approaches 
of the tempter, the gradual rise of jealousy and 
mad passion, could never be indicated by recitatives 
and lyrical morgeauz. A passionate and cruel Otello 
must be natus, not factus, for operatic purposes ; 60 
the librettist has stamped his character at once, and 
left no doubt about it. So with the springs and 
causes of passion: they must be all of pikestaff 
plainness. Accordingly Otello catches Roderigo 
making love to Desdemona, challenges him, abuses 
her, curses all round, and is “all there” when 
Iago comes in (in the second act) to work him up to 
still greater fever heat. Every action is unmistake- 
able, for opera cannot waste time upon delicate 
character painting. In the presence of Mdlle. Nils- 
son few, we take it, would care to cavil at differences 
between Shakespeare and Rossini. Desdemona is 
lyrically perfect; and the force and tender- 
ness with which Mdlle. Nilsson lights up the 
creation leaves only the conviction of her great, 
her marvellous art. Signor Mongini is happily 
suited in the part of Otello: it gives full 
play to his exuberant style; it can scarcely 
be too passionately rendered; and the scene 
with Iago, with its notable C sharp, which Signcr 
Mongini sustains, is in his hands magnificent. On 
Tuesday the audience cruelly insisted upon an 
encore of this tempest and whirlwind of fury, involv- 
ing a prodigious strain on the singer's voice. Indeed 
throughout the opera the audience resembled an 
Italian or Russian rather than a phlegmatic British 
assembly, so prodigal were they of double recalls and 
vociferous plaudits. We almost looked for the 
jewelled crowns and “ poesies"” associated with 
triumphs in the South. The Jago—seen too seldom 
—was M. Faure; the Roderigo, who is a sort of 
double of Cassio and himself in the opera, Big. 
Gardoni, who does all things gracefully. Sig. Foli, 





cynical raillery. Yet “Otello” has magnificent 


most picturesque of basses, was the father Llmiro; 
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and sang nobly, bating some over-tendency towards 
staccato. Sig. Archinti’s Doge was a good make 
up, and his few bars were well declaimed, though 
the association of so venerable a personage with a 
light tenor voice is not at first sight apparent. The 
whole performance was a triumph, of which we look 
for the repetition on Saturday next. 

Last night the ‘‘ Huguenots” was performed, with 
Mdme. Barbot as Valentina. We must postpone 
our remarks. 

The “ Huguenots’ on Thursday at Covent Garden 
gave Malle. Sessi a more favourable occasion than 
some which she has enjoyed, to appear as Queen 
The tax in this part on the resources 
of the singer are not great: she has to sing fairly 
and look well, and Mdlle. Sessi complied with both 
requirements. Mdme. Lucca gave greater breadth 
than hitherto to the part of Valentine, and proved 
her advance in excellence. Signor Mario acted with 
that refinement and finish which years cannot take 
away; and for the sake of his lasting qualities we 
can spare that complete antipodes to Sig. Mario 
who recently played Raoul, namely the Court Singer 
to his Majesty of Prussia. 

On Saturday “‘ Lucrezia Borgia” was again repre- 
sented, with Mdlle. Tietjens as Lucrezia, Mdlle- 
Scalchi as Mafiio Orsini, Sig. Graziani as Il Duca, 
Sig. Tagliafico as Guibetta, and Sig. Mario as Rus- 
tigbello, Sig. Caravoglia as Astolfo, and Sig. Vizzani 
(his second appearance) as Gennaro. The réle of 
Lucrezia was already associated with Mdlle, 
Tietjens in days when the sweetest and stiffest of 
appeared in the likeness of Signor 


Marguerite. 


Gennaros 


Giuglini. Lucrezia belongs to the order of dramatic 
soprani, and what dramatic soprano have we 
left like Tietjens? That she sang finely on 


Saturday, and was appreciated in proportion need 
hardly be said—it seemed indeed as if her 
popularity were on the increase. Signor Viz- 
zani is evidently an useful artist in particular réles ; 
and that of Gennaro suits him, though he exhibited 
no unusual possession of either voice or dramatic 
talent. Signor Graziani’s vengeful Duke and Mdlle. 
Scalchi’s Mafio Orsini were both admirable, This 
week the operas have been repetitions: ‘' La 
Favorita,” with Mdlle. Lucca, on Monday; ‘Jl 
Fiauto Magico,” with Malle. Tietjens as Pamina, and 
Madlle. Sessi as Astrafiammante, on Tuesday; “ Le 
Nozze di Figaro” on Wednesday; ‘ Esmeralda” 
on Thursday, with Mdme. Adelina Patti; “ Les 
Huguenots’ on Friday, and “* Esmeralda” again on 
Saturday, are those in store. 





CONCERTS. 

An exceptionally excellent performance of Men- 
delssohn's noble string Quintet in B flat, Op. 87, 
opened the Musical Union Matinée of Tuesday last. 
The executants were Herren Auer, Ries, Bernhardt, 
and L. Lubeck, with the addition of Mr. Hann as 
second viola, Auer led this work with enormous 
vigour, and great dramatic power. Charmingly neat 
and expressive withal was the execution of the 
Andante Scherzando. The Adagio was given, with 
remarkable breadth of phrasing, its fine pedal coda 
being pronounced with a feeling and nobility which 
showed that the composer was thoroughly understood. 
A continental artist of marked reputation is almost 
invariably found at the piano during the Musicale 
Union Matinées, but upon this occasion Miss Agnes 
Zimmermann was intrusted with this department. 
The concerted piece in which this young lady took 
part was Schumann’s well known Quartet in E flat, 
Op. 47. In the two allegros Miss Zimmermann 
proved the possession of decided power and 
technical accuracy, and she pronounced the 
Scherzo with a supple and firm finger; nor was 
the Andante less satisfactory in its way. Haydn's 
five-string quartet in D, No. 63 of the Pleyel edition 
came next. Throughout, the ensemble was excel- 
lent. Auer’s leading of this work was distinguished 
by artistic grace and finish, and his playing of the 
Presto, remarkable for its incessant action, was a 
superb exhibition of bowing power, and neatness of 
execution. The first of Miss Zimmermann’s 


well written, containing clever passages full 
of old fashioned courtly grace; and displaying to 
advantage the solid course of study which 
the fair executante has pursued. Schumann’s 
romance in F sharp, was charmingly touched, and 
Henselt’s Etude with the fanciful phrase “‘ Si oiseau 
j’étois & toi je volerais”’ for its title, was given with 
much mechanical power, and finish. A glance at 
this season’s programs of the Musical Union, shows 
that the star of Schumann is at present in the 
ascendant, in aristocratic regions. It is but fair to 
add that his. best works only have been given; 
works now accepted by the most rigid critics of the 
old school of chamber music. 

If length associated with excellence constitutes 
supremacy in concert matters, Mr. Benedict’s Matinée 
of Wednesday ought to be unequalled. It com- 
menced at one o’clock: at half-past six there were 
about a dozen pieces to be performed. What time 
it really terminated we are unable to say, though 
doubtless some survived the ‘ canicular” heat to 
tell the tale; but we can vouch for its excellence 
during the first five hours anda half. A musician 
in Mr. Benedict’s position is driven to this inor- 
dinate length of program; even as it is, he leaves a 
score or two of performers disappointed, who would 
gladly be associatedin such an enterprise. Of course 
we cannot attempt to criticise the concert without 
issuing a double supplement; for the contributions 
exceeded half a hundred, and the artists included 
nearly everybody of reputation. From Mdlles. Nils- 
son and de Murska downwards all did capitally, 
and almost all were recalled. The chief successes 
among so many embraced Malle. Nilsson’s singing 
of Mr. Benedict’s dainty * Bocchina,” than which 
nothing could be more piquantly expressed; her 
association with Mdme. Trebelli in Pinsuti’s new 
duet ‘“ Cantiamo l’amore” (encored); Mdlle. de 
Murska’s Hungarian folk’s song (encored) Mr. 
Randegger’s duettino “ Mille volte” sung by 
Mdme. Trebelli and Signor Bettini ; Mr. 
Benedict’s new song ‘‘ The Mother and the Angel” 
sung by Mdme. Patey, who to many merits adds 
that of pronouncing every word distinctly ; a fantasia 
on “Il Flauto Magico” for eight hands performed 
on piano by Messrs. Benedict, Lindsay, Sloper, 
George Osborne and F. H. Cowen, being the 
arrangement of the last; a fantasia on ‘* Der Frei- 
schiitz”” by Mdme. Goddard; a prelude and fugue 
of Bach’s on organ by Mdlle. Volekmann; a beau- 
tiful air by the same composer ‘‘ Mien gliubiges 
Herz” sung by Mdlle. Orgeni with M. Paque’s 
delicate obbligato; and the solo “I’m alone” from 
the ‘“ Lily of Killarney” nicely given by Mdme. 
Florence Lancia, with Mr. John Thomas’s harp 
obbligato. The large hall of St. James’s was 
crowded by a fashionable and appreciative audience, 
who in staying throughout the afternoon of that 
torrid June day afforded the best evidence of the 
perfectness of the selection and its execution. . 

An opera concert at the Floral Hall on Saturday 
attracted a good assemblage and drove the neigh- 
bouring Bow Street’ magistrate distracted, every 
note being pretty audible in the police court. The 
program was made up of well-known ingredients, 
most of which met with their usual favour. Mdme. 
Adelina Patti was recalled at the close of “ Let the 
bright Seraphim,” with Mr. T. Harper’s trumpet 
obbligato ; as also after singing ‘‘ Ombra leggiera ” 
and *“ Within a mile of Edinboro’ town;” while 
“Quis est homo,” sung by her in association with 
Mdme. Lucca produced enthusiastic applause. 
Mdlle. Tietjens won an encore for ‘‘ The Meeting of 
the Waters,” to which she responded by an ex- 
ceedingly fine performance of that hackneyed catch- 
plaudit, ‘‘The Last Rose of Summer.” Malle. 
Lucca’s solo “Qual notte, O ciel” from the 
“Domino Noir,” led to a recall; Mdlle. Sessi 
winning a like honour with Proch’s “ Variations 
pour la Voix.” Mesdames Vanzini and Sealchi, 
MM. Mario, Naudin, Graziani, Bagagiolo, Cotogni, 
Ciampi, Tagliafico, and Capponi also contributed 
in no small degree to the success of the concert. 
Between the parts the prayer from ‘ Masaniello” 
was sung by the opera chorus. 


Mr. Brinley Richards’s concert is always a spe- 





solos was a Gavotte in D, which is extremely 


ciality in the musical world. This year, by way of 
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proving his interest in the creation of new forms of 

art, Mr. Richards gave Mr. Arthur Sullivan a com. 

mission to compose an instrumental work which 

was performed on Friday for the first time, and met 

with the highest favour. This composition—a Duo 

Concertante for piano and ’cello—had the ad- 

vantage of Mr. Richards and M. Paque’s best 

executive skill. Thecontributions of the concert-giver 
were all interesting; his choral music, composed with 
the skill of a master in such departments, included a 

setting of Herbert’s lines ‘Sweet Day, so cool,” a 
‘*Boat Song,” anda setting of ‘‘ Oft through danger, oft 
through woe.” Of a more secularly militant charac. 
ter, and full of dash and spirit, is the ‘‘ Cambrian 
War Song,” confided to Mr. Lewis Thomas—appro- 
priately enough as regards nationality, though Mr. 
Thomas would doubtless be loth to exterminate 
the appreciative Sassenach. Mr. Richards ig 
evidently resolved to make it up to Wales for having 
deserted the Eisteddfodd, for he gives us another 
Cymric composition, the ‘Cambrian Plume,” well 
written, well sung by Mr. Cummings, and well 
received with an encore. We cannot enumerate all 
the vocal good things supplied at this concert ; but 
we may mention a trio, “Up, quit thy bower,” 
several ‘ Recollections,”” and another sacred song 
‘*The Pilgrim’s Path,” for the execution of which 
Mr. Richards was fortunate in securing that clever 
artist Miss Edith Wynne. Mendelssohn’s “‘ Andante 
and Rondo Capriccioso,”’ and Scarlatti’s well-known 
‘*Cat’s Fugue”? received the best interpretation at 
the hands of the bénéficiaire. 

The fifth and last concert of the Schubert Society 
for the benefit of the director, Herr Schuberth, took 
place on Thursday, June 16th. The concert opened 
with Schubert’s celebrated string quintet, capitally 
played by Herren Ludwig, Jung, Bernhardt, Lubeck 
and Schuberth. The other artists were—vocalists, 
Mdmes. Presi, Zuliani, Drasdil, Blanche Reeves, 
Mr. Lander, and the Society’s Choir of Ladies. 
Instrumentalists, Miss Kate Gordon, Mr. Henry 
Davies, Mdlle. Tayan, Herr Hause, and Herr 
Schrattenholz. The concert was a success, and the 
rooms well attended though not crowded. The 
vocal meetings will be resumed in December next 
and the instrumental practices in November. 

Miss Walton, a pupil of the late Professor 
Moscheles, gave her Soirée Musicale last Saturday 
in the Beethoven Rooms, and was highly successful 
in selections from the works of Chopin and Heller, 
and Lady Thomson’s Trio in D minor, assisted by 
Mr. Henry Holmes and M. Albert, violin and 
violoncello. Chopin’s Scherzo in B minor is suited 
to show off the taste and style of an executant. The 
selections from Stephen Heller consisted of two 
Pensées Fugitives, ‘“Agitato” and ‘ Abschied.” 
They have a violin accompaniment, written by 
Ernst. Miss Walton was assisted by Mdme. 
Thaddeus Wells, Mdlle. Zuliani, Miss Poyntz, Miss 
Alice Fairman, M. Waldeck, and M. Adolphe Sjoden, 
the Swedish harpist. Miss Walton announces her 
grand concert for Monday next. 

In connection with an anniversary festival of the 
Society of Friends of Foreigners in Distress a con- 
cert was given on Wednesday; and the following 
artists delighted the guests: Mdlle. Liebhart, 
Malle. Leon-Duval (from the Opera Lyrique, Paris), 
Mdme. Thaddeus Wells, Herr Reichardt, Herr 
Deck. Solo piano, Mdlle. Leona Ferrari de Cam- 
poleoni, premier prix du Conservatoire de Paris. 
Solo violin, M. Telesinski. Conductor, Herr Wil- 
helm Ganz. An admirable instrumental perform- 
ance was also given while the dinner was being 
served, ; 











THE THEATRES. 





The extreme heat of the weather did not prevent 
the assembly of an appreciative and critical audience 
at the St. James’s Theatre on Monday night, on the 
occasion of the revival of Poole’s comedy of ‘ Paul 
Pry,” in which the lessee and directress, Mrs. John 
Wood, sustained the part of Phebe, and Mr. Lionel 
Brough that of the hero. It is hardly possible 
to speak in too high terms of Mrs. Wood's most 
piquant rendering of the bright and ready-witted 





attendant: her conception was excellent, and not a 
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point was missed: of course an encore followed 
her singing of ‘“‘Cherry ripe,’ and the audience 
were reluctant to let her off with a mere repetition, 
Mr. Lionel Brough’s make-up as Paul Pry was ex- 
cellent. Sufficiently outré without being absolutely 
a caricature, every one felt that the character was a 
possible one, and the very absurdity of his passion 
for obtaining information, combined with the ex- 
istence of good temper and good intentions, enlisted 
sympathies which are impossible where mere buf- 
foonery is exhibited. The part had evidently been 
carefully studied, and the result was a complete 
success. As Mrs. Subtle, Miss Larkin displayed 
considerable tact and power, and induced the feeling 
that, apart from her bad principles, her weak old 
master might have done much worse than married 
her. Miss Kate Bishop acquitted herself very well 
as. Eliza; and the little part of Marian was satis- 
factorily rendered by Miss Bessie Lovell. Mr. W. 
Farren was a capital Colonel Hardy, his demon- 
strative energy and absolutism being well contrasted 
with the meek endurance and feeble efforts to assert 
his rights of Mr. Witherton, to which impersona- 
tion Mr. A. W. Young gave great effect, particularly 
in the occasional lighting-up of the countenance and 
transient sparkle of the eye, subsiding speedily into 
his usual senile apathy. As the rascally steward, 
Mr. G. P. Grainger was sufficiently disagreeable— 
a little too hard withal: his ugly speech would have 
told better with a somewhat more deferential 
manner. Frank Hardy and Willis were played by 
Mr. J. G. Shore and Mr. Gaston Murray, and what 
these gentlemen had to do was done well; while as 
the dashing young sailor Harry Stanley, Miss 
Maggie Brennan produced a very favourable im- 
pression—a little exaggerated perhaps, and with 
too pronounced a taste for kissing in public even for 
a young sailor. Her part was well played however, 
and the young lady will prove a valuable acquisition 
to Mrs. Wood’s company. The other characters 
call for no remark. The comedy was well dressed, 
and the new scenery and appointments are 
admirable. The dialogue has lost none of its point 
through the lapse of time since it was written, 
and the piece plays merrily from first to last. It 
was announced for repetition amid enthusiastic 
applause, and will no doubt prove attractive for a 
considerable time. The new {burlesque of “ La 
Belle Sauvage” followed, Mrs. Wood and Mr. 
Brough coming in for the chief exertion and the 
chief applause. 

At the Princess’s the ‘Grande Duchesse” has 
given way to “‘ Orphée aux Enfers,” in which Malle. 
Schneider abates nothing of her exuberance, though 
she saves it up for the last scene. Her freedom of 
suggestivencss is as indecent as ever—perhaps 
increasingly so; but the stalls enjoy it, and the 
Lord Chamberlain sleeps in peace. The buzzing 
duet has provoked, as on former occasions, a sort 
of climax to these demonstrations of satisfaction, 
and was honoured with two very decided encores. 
On Monday next the same company will perform 
Offenbach’s ‘‘ La Perichole” for the first time in 
this country; and the “ Barbe Bleue” is also an- 
nounced as in preparation. 








ENTERTAINMENTS. 


the nearest island. Mrs. Reed, who seems to tak« 
the initiative on all occasions, had divided the island 
into four equal portions. Arthur Cecil came best off, 
for it was discovered that his plot of land was the 
only verdant spot on the whole island. While the 
three others were starving, he was living in luxury, 
and in order to obtain the barest necessaries of life, 
the German Reeds and Miss Holland are compelled 
to eat the humblest of humble pie. Arthur Cecil 
becomes a tyrannical demon. He lords it over them 
all. They cook and wash for him, awed into sub- 
mission by want of food, and the power of a mys- 
terious eye (it is a glass one) of which Mr. Arthur 
Cecil is the happy possessor. But the tyrant is not 
content with the humiliation of his employers and 
the degradation of his pretty friend. He makes 
Mrs. German Reed address him in stilted blank 
verse. Her husband is compelled to rhyme his 
sentences, while Miss Holland is not listened to 
unless she bursts into vocal recitative. But the 
tyrant has one weak point. The oysters, the turtle, 
the mangolo, the cocoanut, the pines upon which he 
feeds cloy his appetite. He has a secret and 
devouring passion for Anchovy Sauce. He longs, 
as he says, to stay a week with Burgess, to make 
love to Elizabeth Lazenby, and trusted among the 
bottles to ‘‘live, as it were, in a harem of Anchovy 
Sauce.’ This dreadful secret he imparts to Miss 
Holland. A happy moment arrives. A cask is 
seen floating to the shore, and, of course, it belongs 
to those on whose domain it rests. It is gained by 
the anti-Cecil set. But it is not preserved meat, as 
the happy people imagined. It is a cask of Anchovy 
Sauce. For such a prize Mr. Cecil consents to sell 
his happiness, He resigns his verdant spot, his 
food, his everything, for the sake of the adorable 
sauce ; and the greedy fellow is in luck’s way again, 
for, directly the memorandum of agreement is 
musically signed, it is discovered that the rocks are 
massive gold, and worth a fabulous amount. 
However, during the wrangle a sail is seen, a 
boat is put out from the vessel, and a terrible 
monster is landed. He is none other than Captain 
Byng (Mr. Corney Grain), an extraordinary con- 
tradiction. When a mere youth, and a very wild 
youth, he was apprenticed to a pirate instead of a 
pilot, and is therefore compelled, in fulfilment of 
the terms of his articles, to slaughter every one he 
meets. The situation is made more intensely tragic 
from the fact that he turns out to be the long-lost 
son of the German Reeds, and is still compelled to 
cut their throats. But Mr. Arthur Cecil solves the 
difficulty. Captain Byng was born at Greenwich, 
and it is discovered that the island is at that 
latitude and longitude that it is now twenty 
minutes past the Captain’s twenty-first birth-day 
by Greenwich time. The play, therefore, winds up 
with a rollicking chorus. The acting of the above 
nonsense is exceedingly pleasant. Mrs. German 
Reed is majestic and dramatic in the absurd scenes 
when she has to counterfeit these qualities. Mr. 
Reed is under female supremacy in the household. 
The music is light and graceful, and in parts aims 
at higher things. The entertainment shows a 
prospect of succeeding in proportion to its deserts. 
Miss Glyn who so vividly reminds the old play- 
goer of days when intellectual acting was more in 








“Our Island Home” at the Gallery of Illustra- 
tion, is the most amusing, burlesque drama produced 
there for years. It is a Bab Ballad dramatised, the 
author being Bab himself. Like the entertainment 
«“‘ Venice,” and several of Mr. German Reed’s pattern 
the events of the story are supposed to happen to 
the actors of the piece in their personal and private 
capacity. The scene of ‘Our Island Home” is the 
sea-shore of the island of Tunnyhyppewah, on to 
whose shores the German Reeds, Mr. Cecil and Miss 
Fanny Holland, haye been flung. To tell the truth, 


the little party is supposed to have had a successful 
Asiatic tour with the old entertainment, “ Ages 
Ago,” and so elated with their success, they were 
in the habit of giving it over and over again night 
after night, in the saloon of the ‘‘Hot Cross Bun,” 


vogue than it is now, is on the point of leaving 
England for Australia, and on Tuesday night gave a 
farevell reading at St. James’s Hall to a brilliant 
audience. The program comprised some of the 
principal scenes from ‘‘ King John,” ‘ Antony and 
Cleopatra,” ‘ Hamlet,” and ‘ Maebeth.” The 
mingled poetry and frenzy in the character of Con- 


and force. Her reading of the description of Cleo- 


the finish and care that cor }d.be desire. ?} less 
commendable was her reading of the graveyard 
scene in * Hamlet.” The quaint interchanges of 
the gravediggers, the moralizing of Hamlet over the 
skull, and the ‘emphatic grief” of Laertes at tho 
loss of his sister were depicted with surprising 
individuality and distinctness. Before this Miss 
Glyn had read with due pathos the mad scene in the 
fourth act. We could not help regretting that the 
fine description, ‘* There is a willow grows aslant a 
brook,” was not included. The readings closed with 
the sleep-walking scene from ‘‘ Macbeth,” in which 
Miss Glyn’s merits are too well known to need re- 
capitulation. Throughout she was greeted with 
earnest applause—not that extravagant aeclamation 
which a display ad captandum will always evoke, 
but that applause which is at times suppressed in 
order that no point may be lost, and which is no 
less honourable to the audience than the performer, 





CRYSTAL PALACE, 





On Wednesday the annual juvenile festival of the 
Tonic Sol-fa Association attracted a large number 
of visitors, where for the last thirteen years the 
great choral meetings of the association have been 
held. The choir, consisting of 5000 singers, on 
this occasion was composed principally of children 
from those schools of the metropolis and its suburbs 
in which singing is taught by the Tonic sol-fa 
method, and the tuneful sweetness of the voices was 
perhaps one of the most pleasing features of the 
concert, while the addition of some tenors and basses, 
together with the assistance of a select choir, gave 
greater fullness and variety ‘to the performance, 
The whole of the great Handel festival orchestra 
was filled with the singers, the majority being girls, 
whose white summer dresses, trimmed with gay 
ribands, gave brightness and colour to the animated 
scene. The program included sacred and secular 
pieces selected from those which are most popular 
with the young performers. The concert commenced 
with Handel’s grand ‘Coronation Anthem,” per- 
formed by Mr. Coward on the organ, Then the 
choir, conducted by Mr. J. Sarll and Mr. J. 
Proudman, sang some sacred pieces, including an 
anthem, ‘O praise the Lord,” and a quartet and 
chorus, ‘‘ Sweetly come those strains,” by G. F, 
Root; a chorus, ‘ Beyond the river,” by Frisbie, 
and “The Pilgrims of the Night,” by J. Proud- 
man, which were both encored; Atwood’s fine 
anthem, ‘ Teach me, O Lord,’’ and an extract from 
another anthem, ‘‘ Blessed be Thou,” by Kent, 
which concluded the first part of the concert. The 
second part began with the performance of Mendels- 
sohn’s ‘Wedding March” on the organ. Next 
came a lively chorus by G. F. Root, in which the 
doings of “Old King Cole” were related, and this 
was followed by ‘The Last Rose of Summer,” 
effectively arranged as a part-song; a humorous 
four-part piece, ‘In a pond the frogs were croaking,”’ 
from ‘‘ Songs and’ Tunes for Education,” which was 
encored; ‘Rock me to sleep, Mother;” ‘‘ Hark! 
the Hollow Woods ;” Dr. Callcott’s glee, ‘* Mark the 
Merry Elves;” ‘Come home, Father,” solo and 
chorus; ‘Ring, ring, ring,” a chorus, in singing 
which a novel effect was produced by the 5000 
singers simultaneously clapping their hands in time 
with the music; and lastly, another of Dr. Callcott's 
glees, ‘When Arthur first in Court began.” The 
National Anthem brought this very pleasing concert 
toaclose. The surprising accuracy of tone and time 
in the singing gained loud applause from the vast 


stance were given by Miss Glyn with great felicity | audience. 


On Saturday the Great Rose Show of the season is 


patra’s sailing down the Cydnus to meet Antony |held. This is always the favourite of all the Flower 
affords a further illustration of the power of a reader | Shows held. No flower is more generally admired 
in the way of scene painting. An inflexion of the | than the Rose—justly named the Queen of Flowers 
voice, a happy distribution of emphasis, and the |—and at this Exhibition may be seen thousands 
picture was before the eye—the blue sky, the barge | upon thousands of them in pots or in water, their 
with its burnished sides and violet sail, the waters | fragrance pervading the entire Palace—their colours 
sparkling in the sunlight, and the silver oars mov-| ranging from white to almost black. Special 
ing with the precision of machinery to the sound of | musical arrangements are made for the Rose Show 


the vessel which was conveying them to England.| music. In the interview with the messenger Miss|Day. Asan additional feature of interest, at half- 
Glyn did not seem to meet the exigencies of the | past five in the afternoon the German Gymnastic 
situation, but the last scene was sustained with all | Society will give its Annual Display on the floor of 


This outrage the passengers would not stand, so 
they compelled the captain to land the company on 
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the Great Transept. One hundred and fifty of the 
most expert gymnasts of the Society go through 
their various exercises and feats, commencing with 
drill and mass exercises, and including boxing, 
fencing, parallel and horizontal bar exercises, &c. 
The graceful ease and modesty with which these 
gentlemen gymnasts go through their numerous 
difficult feats is very pleasing as compared with the 
less skilful performances of the professional acrobats 
seen at music halls. 

The week following the Rose Show is full of at- 
tractive entertainments, including on Coronation 
Day, June 28th, a Grand Display of Fireworks. From 
July 7th to 9th inclusive, the Annual Archery 
Mecting is held, From July 16th to the 29th, a 
very interesting Exhibition of Church Furniture 
and Church Decorations will be held. There will 
be classes for chancel screens, window, door and 
font decorations, illuminated texts, floral devices, 
altar cloths, embroidery, vestments, stained glass, 
mosaics, carved and cast work, &c., and prizes will 
be offered in certain clases. On July 25th a French 
excursion gives occasion for a popular féte, 








THE CARNARVON EISTEDDFOD. 





Last week the Eisteddfod was held at Carnar- 
von: the commemoration this year having been 
got up by a number of local personages in aid of 
the Welsh University. It was a less pretentious 
affair than most of the preceding gatherings, 
comprising a prize distribution and a couple of 
concerts merely. The proceedings took place in a 
tent erected within the walls of Carnarvon Castle. 
The president was Mr. Morgan Lloyd, who made 
the opening speech in Welsh. He told his hearers 
that a great deal had been said against Eistedd- 
fodau, but less now than a year or two ago. 
Their friends on the other side of Offa’s dyke 
were beginning to understand the Welsh charac- 
ter, and to see the virtues of the Cymry, which 
they themselves, perhaps, did not possess. One 
of their virtues was that, as a nation, through 
good and evil report, the Welsh had proved fuith- 
ful to the ancient Eisteddfod, and he hoped to 
see the day when these venerable institutions 
would not only hold their position, but gradually 
be made useful institutions worthy of modern 
times. Civilised nations ever had some institu- 
tion peculiar to themselves, and it was only an 
uncivilised country that was destitute of the 
means of bringing the people together on certain 
occasions. Thus it was that in early times among 
the Israelites the people three times a year ap- 
peared before the Almighty at Shiloh. One of 
the objects of these gatherings was that the people 
should see one another, and converse together upon 
matters relating to the country's polity. So it 
was among the Greeks. The first Eisteddfodau 
ever heard of were the popular festivals which 
were held in the classic land of Greece thousands 
of years ago. In these competitions, he did not 
think, however, that the Greeks cultivated the 
harp; at any rate, they had no harp like the harp 
of Wales, or any lyre half so sweet. At the same 
time, they possessed musical instruments, which 
were played with dexterity. The Greeks had also 
a species of englymion, which were recited by the 
poets on such occasions, The old chroniclers 
read their histories at these festivals, and the 
result of such gatherings was that the Greek 
nation was raised to a higher standard than any 
other contemporary nation on the face of the 
earth. The Romans also had their competitions, 
but, true to their inclinations as a warlike nation, 
they delighted in seeing gladiatorial contests, and 
the result was that the Roman nation never rose 
to such a pitch of excellence as the Greek nation, 
for they lacked their intellectual gatherings. 
After speaking of the beneficial effects of the love 
of music on nations, music being one of the 
objects cultivated at the Welsh Eisteddfodau, the 
president eulogised Welshmen for their intelli- 
gence, and also said there was as high a morality 
in Wales as could be found in any other country; 
and as for the higher subjects, such as a knowledge 
of religion and the following out of the teachings 


of Christianity, the Welsh stood in the foremost 
rank, He next touched on the temperance ques- 
tion, and concluded by urging Welshmen to be 
more enterprising. It was from no lack in the 
Welsh character or any want of ability that they 
were not equal to the English and Scotch, but it 
was from a want of enterprise that they did not 
compete with Englishmen and Scotchmen as they 
ought to do. 

After the president’s address, a competition in 
solo singing for a prize of half-a-guinea took place, 
there being five competitors. The other competi- 
tions were awarded as follows :—Essay on ‘‘ Preju- 
dice.” Only one essay had been sent in, and it 
gained the prize of £1 1s, A prize of £1 was of- 
fered for the best specimen of sculpture, the capital 
of a column in the Elizabethan style. Only one 
specimen of work had been sent in, which had not 
sufficient merit to justify the Committee in giving 
the whole prize, and they therefore awarded to 
Mr. Jones half the prize, The next competition 
was for the best pair of knitted stockings, for 
which a prize of 7s, 6d. was offered. There were 
thirteen competitors for the prize of a silver 
medal, given by Mr. Humphrey Williams, for the 
best stanzas “On the opening of the railway 
through the town of Carnarvon.” One of the 
principal prizes awarded was five guineas, for the 
best essay ‘‘On the commerce of Wales, its de- 
fects and its prospects.” In a glee competition 
for £3 3s., by choirs, only two competed, namely 
the Salem Chapel choir, Carnarvon, and the 
Engedi Chapel choir, Carnarvon. Their merits 
were considered to be so equal that the prize was 
divided between them. A prize of £2 2s. for the 
best drawing of a male head was awarded. A 
prize of half-a-guinea for singing at first sight was 
awarded to three students from the Normal Col- 
lege, Bangor. The winner of a guinea for the 
best stanza to the memory of “ Calediryn ” failed 
to announce his name and to claim the prize. 
The concluding prize in the morning's meeting, 
five guineas, for the -best ode on “‘Home,”’ was 
awarded. 

The first competition in the afternoon was for 
solo singing by females, the prize (half-a-guinea) 
being awarded to Miss Williams, of Carnarvon. 
There were only two competitors. The next was 
a prize for the best drawing of the head of a female 
by lady artists. Half-a-guinea was offered to the 
writer of the best ‘‘ Stanza to the Eagle.” “The 
ticking trio” formed a subject for competition, the 
prize of one guinea for the best singers being 
given. The next prize on the program, one of two 
guineas, was awarded to a gentleman connected 
with the press, for writing the best essay on 
“The essentials of a successful life.” A prize of 
two guineas for the best glee was adjudicated, 
and there were five competitors for two prizes 
which were offered for the best metrical Welsh 
song. Five guineas were offered as a prize ina 
competition of choirs, the choirs to number not 
fewer than thirty members. The prize was taken 
by the choir of Salem Chapel, Carnarvon, who 
carried off honour in the morning’s competition. 
Fifty persons had sent in stanzas “ To the memory 
of Dewi Arfou,” for the best of which a prize of 
two guineas was offered. Mr, Love Jones Parry, 
M.P., presented a prize of five guineas for the 
writer of the best “ History of the knights of the 
county of Carnarvon, who had bean returned to 
the British Parliament.” The event of the 
greatest interest during the Eisteddfod, the com- 
petition for the possession of the bardic chair and 
the prize of five guineas attached to it, came on 
next. The subject chosen was an “Ode on Civil- 
isation,” Only two odes had been sent in, The 
chair and prize were awarded to the Rev. Ellis 
Roberts (Elis Wyn-o-Wyrfai), rector of Llanfi- 
hangel, near Corwen. Mr. Roberts was chaired 
with great éclat. An additional prize was given 
by Miss Edith Wynne for the best female singer, 
and an extra prize was also given for the best 
stanza on Mr, T. J. Hughes, which was awarded 
to a young gentleman whose bardic title is 





“ Alawon,.” 


In the evening, a concert took place, at which, 
in addition to the artists who took part in the 
Tuesday evening’s concert, the successful choir 
at the Eisteddfod (the Salem Chapel choir) 
appeared, 


———— 





THE WORKING MEN’S COLLEGE. 





Last evening the summer conversazione of the 
professors and pupils of the Working Men’s College 
was held in Great Ormond Street, Bloomsbury, tt 
was a very pleasant gathering, and as part of the 
purpose of the evening was to inaugurate the new 
buildings which have been erected during the past 
twelvemonth, a somewhat larger number of visitorg 
than usual attended. Tea and coffee were served in 
the open air, and also in one of the new rooms, and 
between 200 and 300 in all—working men, with 
their wives, sisters, and other friends—sat down, 
Tea was followed by a musical performance by the 
College choir, which is ag = of about 25 voices, 
under the leadership of Mr. Lichfield. The first part 
of the concert was given in the open air, in a space or 
court which, it is hoped, will ultimately be roofed 
over, 80 as to form a museum. The glees and other 
part-songs were admirably sung. The program wag 
as follows ;—Part I, (Open Air),—Part song, ‘ O fly 
with me,” Mendelssohn; German Volkslieder, 
‘“* Annie of Tharaw;” ‘‘ The Farewell,” Madrigals, 
‘* Lady fair, thou hast my heart ;" ‘‘ This morning, 
at the dawn of day,” old French. Glee, “Blow, 
blow, thou winter wind,” Stevens. Part songs, 
“Old love Song;” “Spring Song;” ‘“ Greeting,” 
Mendelssohn. Sanctus, Bartnianski. Part song, 
“ Oh, sweet Content,” Hullah; Madrigal, ‘ My bonny 
Lass,” Morley. Part song, “ Lullaby, old English, 
Chorus, ‘‘ The Gipsies ” (Preciosa), Weber. Part II. 
—Chorus (with solo), ‘‘ Kyrie ;"’ quartet and chorus, 
“ Benedictus” (first Mass), Beethoven. Chorus, 
Hallelujah” (Mount of Olives), Beethoven. Solo, 
with chorus, “‘ Inflammatus,” Rossini. Glee, ‘Ye 
spotted snakes,” Stevens. Solo with chorus, “ La 
carita ‘* (female voices), Rossini. Glee sung in 
chorus), “The Red Cross Knight,” Callcott. 
igal, ‘* All ye who music love,” Donato. The 
new buildings, which are in the rearof the College, 
are as yet in an unfinished state; they are of 
red brick faced with stone. The architect is Mr, 
William Webb. They consist of six class and 
lecture rooms surrounding the inner court, which we 
have already mentioned ; they are airy and spacious, 
and lit with windows in the roof. Two of them ara 
to beset apart as art studios, the one for drawing from 
the life and the other from ‘‘ the round.” Another 
room, to be devoted to Natural Science, will en- 
able the College to add to its other attractions a 
chemical class. The cost of these rooms thus far 
is nearly £2000, but an addittional £1000, at least, 
will be necessary in order to complete the design 
satisfactorily. Among the donors to the fund for 
erecting those additional rooms are—His Royal 
Highness the Prince of Wales, the Duke of Argyll, 
Mr. Cowper-Temple, M.P., Lady De Grey, Sir T. F. 
Buxton, Mr. CO, Buxton, M,P., Sir John Lubbock, 
Mr. Somerset Beaumont, M,P., i 
Russell, M.P., the late Duchess Do 
land, Mr. Samuel Morley, M.P., Mr. J. 
Among the visitors last evening were—Mr. Thomas 
Hughes, M.P., and Mrs. H a, the Rev. F. D. 
Maurice, Mrs, Maurice, and Miss Macintosh. 
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LEFT PROPERTY AT THEATRES. 


. Mill, &c. 








Ellen Singer, employed as a cleaner at the 
Royal Italian Opera, Drury Lane, was charged 
yesterday at Bow Street Police Court, with stealing 
a fan ; and Richard Singer, her husband, was 
charged with receiving the same. 

The prisoners had been remanded for a week, it 
having been proved that the fan in question, left 
in the Theatre by a lady, had been sold to a 
woman named Sarah Barber, fora shilling by 
male prisoner, 

Mr Wood, the director of the Opera company, 
stated that all ony arty me S the haga promo 
were 80 strictly enjo ver up all property 
found at the Theatre, no matter how trifling in 
value, that it was rather as a warning and exam 
pe, eypere that this prosecution had been insti- 
The female prisoner said she had al given 
op cooming & San ae she had ever found in 

e Theatre during the years she hed been 
employed there, SOS hee wed eee ete ee Se 


* 


not done so in this instance; but finding it on 
Sonn, who cunena. smn neste 6 bat, LaeenengE 
¢ was of no 





of all “left property,” 
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of their situations, a prosecution for felony would 
certainly follow any appropriation of such pro- 
perty, from any part of the Theatre. 

The prisoners having expressed their contrition, 
and undergone a week’s imprisonment, were then 
admonished and discharged. 








THE FLORAL HALL AND THE HALL 
OF FLOWERS, 





The progress of magisterial business in Bow 
Street during the afternoon of Saturday was very 
materially, though not unpleasantly, impeded by 
the warbling of the artistes and the shouting of 
the choir engaged at the concert given by Messrs. 
Gye and Mapleson in the Floral Hall. Whena 

oor unfortunate appealed for pity, his voice was 
drowned by Patti; and, occasionally, the magis- 
trate seemed more absorbed by the latter than 
the former. Indeed, the close proximity of the 
Floral Hall to Mr. Flowers, and the uproarious 
applause of the audience assembled in the former, 
led occasionally to the suspension of the graver 
business of the Court. 

The following is an example of the joint pro- 
ceedings :—John Fuller, aged nineteen, and James 
Latham, aged fifteen, errand boys, were charged 
before Mr. Flowers with having stolen three half- 
pence from their master, Mr. Frederick Roberts, 
greengrocer, of Broad Street, Bloomsbury. 

In this particular case the interruption was 
treble, as a trio was being performed, and the 
bird-like notes of a lady with a soprano voice, 
another lady with a contralto voice, and a gentle- 
man’s tenore, floated into the Court, and the 
following was something of the scena which 
resulted :— 

The prosecutor in the case; These boys, sir, 
were employed by me, and I have lately missed a 
great deal of money— 

The soprano lady’s voice, rising to a high key 
through the prosecutor’s next remark, 

I communicated with the police, and had some 
money marked—— 

Gentleman’s tenor voice here was heard, 

Prosecutor: Which some of my neighbours paid 
at my shop for goods. When I—— 

Second lady’s voice, chiming in with the gentle- 
man’s, here interrupts, and prosecutor stops, 

Prosecutor (resuming): When I searched the 
till I found three halfpence short—and— 


Lady’s voice again, with piano accompaniment. 
Mr. Flowers: Are they singing in the theatre 
or in the Floral Hall P 


Usher: In the Floral Hall, sir. 
“ grand concert” on. 

Mr, Flowers: Half-a-dozen concerts, I should 
think. (To the prosecutor)—Please to go on with 
your story as best you can. 

Prosecutor; And I called in the prisoners, and 
the money was found on them. I gave them in 
charge. 

Tenor voice, rising steadily—soprano voice 
joining in; then a sudden lull, during which 
some more evidence was given; then the con- 
tralto voice was heard; and, lastly, the three 
voices together, terminating in a grand burst of 
voices for the finale, succeeded by a storm of 
applause, 

Sennen The prisoners are remanded for 
& wees, 

Enthusiastic applause (in the Floral Hall). 


There’s a 








Spacno.eTtr anD Huzrta.—In the year 1826 
the famous Huerta, who astonished the English 
by his performances on the guitar, was anxious 
to’ be introduced to the Leader of the Italian 
Opera Band—a warm-hearted and sensitive 
Neapolitan—Spagnoletti. The latter hada t 
contempt for guitars, concertinas, and other fancy 
instruments not used in the orchestras, He wns 
fond of snuff, had a capacious nose, and when 
irritated would ejaculate ‘‘ Mon Dieu,” Anglice, “My 
Cot.” On my presenting the vain Spaniard to 
Spagnoletti, the latter inquired ‘‘ Vat you play?” 
Huerta—' De Guitar-r-r, sare.” + * De 
Guitar! humph (takes a pinch of enuff),” Huerta 
—‘ Yeas, sare, de Guitar-r-r, and ven I play my 
adagio, de tears shall run down both side your big 
nose.” “Vell den, my Cot” (taking snuff), 
Eptgn enn “T vill not hear your adagio.”— 

3 e 


Cuurcu Arpgrrrzs.—Indeed, it is a curious fact, 
that even down to the t time, the 
have always had a for this kind of enjoy- 
ment, ere is a story of a head waiter, who, on 
being eonsulted as to a clerical dinner ‘ 
requested to know to what religious division the 


— belonged—ezplaining, way of apol 
or the , that the ie aetable rule tor hig 
ch ers was ‘‘more wine,” but for evan- 








“LE MALADE IMAGINAIRE.” 





To the Editor of The Orchestra. 

Srr,—I notice that the ‘ Robust Invalid,” is 
stated in the playbills to bé performed “ for the first 
time in England.” If this means that Moliére’s 
hypochondriac has never before been seen on the 
English stage the statement is certainly not cor- 
rect. As long back as 1678 a comedy by the 
notorious Aphra Behn was produced at the Dorset 
Garden Theatre, which was in great part an adapta- 
tion of the ‘* Malade Imaginaire.” Its title was 
“Sir Patient Fancy,” who, as the name implies, is 
identical with the hypochondriac Argan. A closer 
version was produced at the Haymarket Theatre 
in 1734, with the title of ‘‘ The Mother-in-law; or, 
Doctor the Disease.” In this comedy Griffin per- 
formed the hypochondriacal hero, under the name 
of Sir Credulous Hippish. A continuation of Foote’s 
comedy, “Dr. Last,” entitled “Dr. Last in his 
Chariot,” performed at the Haymarket in 1769, 
was another free version of the same original, in 
which Foote himself performed the hero, under 
the name of Ailwou’d; and it is probable that there 
are other instances to be discovered by any diligent 
searcher in theatrical annals.—I am, &o, T. 





| ——o 
—— 





“THE MYSTERY OF EDWIN DROOD.” 





To the Editor of The Orchestra. 
S1z,—We find that erroneous reports are in circu- 
lation respecting ‘‘ The Mystery of Edwin Drood,” 
the novel on which Mr. Dickens was at work when 
he died. It has been suggested that the tale is to be 
finished by other hands. 

We hope you will allow us to state in your 
columns that Mr. Dickens has left three numbers 
complete, in addition to those already published, 
this being one-half of the story as it was intended 
to be written. These numbers will be published, 
and the fragment will so remain. 

No other writer could be permitted by us to com- 
plete the work which Mr. Dickens has left.—Yours 
obediently, Onarman AND Hatt, 
193, Piccadilly, June 21. 





REVIEWS. 





[Cramer & Co, Liurrep.]} 
‘* Napolitaine.” Valse de Salon. Pour Piano. 
Auroxso Renpano. 
An elegant little piece in waltz time, and out of 
the usual track. It is tolerably easy. and exceed- 
ingly effective, 


Par 








[R. Coozs & Oo.) 


Gloria in Ezcelsis. From Haypn’s Imperial Mass. 

Arranged for the pianoforte by G, F. Wesr. 

The above form the third number of the fourth 
series of Mr. West’s useful Gems selected from the 
Great Masters. The excellences we have adverted 
to on previous occasions continue to be shown as 
the work progresses, and great credit is due to both 
editor and publisher for the means of thus popu- 
larising our chief choral and instrumental works, 
These arrangements are not beyond ordinary per- 
formers, and as pianoforte. pieces are without ex- 
ception exceedingly effective. 

‘*Meeting in Heaven.” Written by W. 8, Passmore. 

Composed by W. T. WaicHron. 

A taking but restless ballad melody in A flat, 
common time, to words which are, we presume, 
intended to be sacred. “Mr. Wrighton very rarely 
writes anything uninteresting or inelegant, but he 
has been more successful than in the present case. 
The introduction of the ‘*God of Love,” and 
‘‘ Christ’s righteous throne "’ is unnecessary and ob- 
eniowble in a light composition of this kind, 

e air lies within the octave E to E. 


“The Sigh and the Smile” Song. Written by 
R. Rzzcs. The Music composed by Fnanz Ant, 
Words and air are both simple, the latter in 





cals, ‘‘ more wittles.”—Food Journal, 
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The com- 





major. Asa whole the song is effective, 
pass is from C to G, twelve notes, 





“The Message of the Clouds.” Song, Written by 
Wit11am Hints, Composed by Franz Ast, 
Another of Herr Abt’s pretty melodies, with an 
English rendering of the original German words of 
more than average merit, The key is A major, 
6-8 time, and the voice ranges from E to F, nine 
notes. 


“The Morgan March.” National Welsh Melody. 
Arranged for the Pianoforte by Brinuey Ricwarps. 
It is a moot question whether this air is of Welsh 
origin or not; but if Morgan was (as stated in a 
footnote on page 1 of the March) Captain of the 
Glamorganshire men, in 1294, one may be at least 
excused for doubting whether he was its composer, 
though there may be ample warrant for making it 
the eighteenth number of Mr. B. Richards's “‘ Recol- 
lections of Wales.” As a bold and striking march- 
melody, indeed, the air is surpassed by few, and it 
is here admirably arranged as a moderately easy 
pianoforte piece, producing good effect when well 
played, as was witnessed last week, when it was 
given by the composer with great success at hig 
concert at the Hanover Square Rooms, 


(Forsytn Brorners (Manchester). ) 


“ Moments of Pleasure.” Nos, 1 to 6. Composed 
by Louise Wizsz. 


This series (advertised to consist of twelve 
numbers, of which the first six are before us) 
consists of simple little pieces composed specially 
for juvenile students. They are pleasing and 
melodious, and calculated to form the hand and 
improve the touch without being tiresome, Teachers 
—— them quite available for their youngest 
pupils, 

—_—_—_—_—— 


Tae Orrra.—Springfield opera-goers are under 
obligations to the Parepa-Rosa company for a most 
delightful evening. They paid.well for it, to be sure, 
—two dollars a seat is a little ‘‘ steep” for a provincial 
city; but it is after all not an exorbitant price for so 
large a company to demand in go small a house. It 
is certainly worth a great deal to have an opera pro- 
duced, as ‘‘ Martha”’ was, last night, with so close an 
approximation to completeness, such admirable and 
careful attention to every detail; and for this, after 
the operatic shams that have been palmed off upon 
us, let us be thankful. Allin all, it was the finest 
operatic performance ever placed on our stage. 
Parepa sang as gloriously as ever, Her voice be- 
trayed scarcely a trace of the fatigue she must feel 
from the too arduous and constant use she has made 
of it for many weeks past, She is really the most 
honest, conscientious singer in the world, never 
shirking, never careless, but always doing whatever 
she undertakes with the consummate skill which 
marks her the great artiste she is. It will be a great 
loss to the operatic stage and the concert room in 
America, if Parepa remains in England, as she now 
contemplates, for two or three years to come. Mrs, 
Seguin was as lively and pert a Nancy as one 
could wish, and looked and sung her part to per- 
fection. Mr, Castle, too, was in excellent voice, and 
gang with exceeding taste and sweetness. Mr. Hall 
as Plunkett, was a disappointment; he is but an 
indifferent substitute for Mr. Campbell, who was cast 
for the part, but was too hoarse to sing, The 
orchestra lacked some instruments that would have 
been desirable, but furnished an ample volume of 
accompaniment. The chorus aang nicely, especiall 
in the fourth act, the finale of which was given wit 
most brillant effect. We wish we might hope to 
hear as music in Springfield again and often, 
but to whom shall we look for it, now that Parepa- 
Rosa has bidden us farewoll?—-Zhe Republican, 
June 2, 1870, 








6-8 time, first yerse in D minor, the second in the 


Hottowar’s anv Pits.—Listlessness, 
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forerunners of serious too often 
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CHILPERIC. 


BY 


HERVE. 





d. 

Complete Score with French words . Price net 12 0 
Piano Solo complete. 9 7 0 
Quadrille | Illustrated) by ©. i, R Marriott » 230 
Galop..... ° 9 1 6 
Waltz ‘Tijustrated) by F. Misgrave coe ” 2 0 
satesy Song (English a. ‘ a 1 6 
Can you go do, ones ‘Duet oe Bs 
My hope iso’er do. . 90 16 


Published by Caamzn & Co., 201, ‘ie street, W. 





NOW READY, 


Price 1s.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROSSINI. 





VOCAL SCORE, 
WITH PIANOFORTE OR ORGAN ACCOMPANIMENT. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL. 
THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Movs. Bac. Oxon. 





Lonpon : 
CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 





NOW READY, 
Price 1s.; by Post Fourteen Stamps. 





THE CREATION, 
BY 
JOSEPH HAYDN. 
VOOAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM, 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio, 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO, 





“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 
Price Four Shillings. 
CRAMER & CQ, LIMITED, 201, BEGENT STREET, W. 








OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


£8. d. £ s. d. 
Armytage, Miss F... ry 10 6| Kinkel, Miss.. 010 6 
Bunnett, Dr. (Nor- Lewin, Miss Mary.. 010 0 
wich) ... 1 1 0| Monk, W, H., Esq... 72s 8 
Baumer, il, ‘Esq. 1 1 0| Mann, T. E., Esq... 010 6 
Barnby, Joseph, isa. 110 Newman, Miss... ... 0 5 0 
Blagrove, H., Esq... 010 6| Nunn, J. ~ Esq. 
Cronin, Miss.. -» 1 1 0] (Penzance).. 3 3:4 
Coote, Charles, Esq. 1 1 0| Pollard, - lt " Esq. 
Coote, c., Jun., Esq. 010 6 (Ramsg: 239 
Dawson, W. H, (New- Pm ey. (Doug- 
castle-on-Tyne).... 1 1 0 nee 010 6 
Forster, 8S. A., Esq... 1 1 0 Ridgway, J. Hag, 
Gruneisen, C.L., Esq. 1 1 0 (Southampton) .. 05 0 
Gibbons, Miss (Ro- Thompson, Lady .. 220 
chester) . 010 6] Vera, Signor .. 010 0 
Hopkins, E. < Esq... 1 1 0| Weekes, 5., ~~ (Py. 
Hemineg, Joseph, Esq. 010 6] mouth) ez 
Hoskins, Miss(Poole) 0 5 0| White, Mias . - 010 6 





Subscribers’ Names received by Mr. LAMBORN "COCK, 63, 
New Bond-street, W.; and Mr, H, R, EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 
Per Year ee . eo 1%. 4 
» } Year .. ee ee ar +. 88. 8d. 


»» Quarter .. ° oe . 43. 4d 
Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 
*.* CHEQugEs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kine-stnzet, Recent-staxzet, W, 


Orrices: 55, Kina Srreer, Recent Srreet, W 
AND 
59, Fuerer Srreer, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





B. Y¥.—The whole of the works named are in the British 
Museum, 

Nemo.—Send further particulars, and authenticate your 
communication. 





*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


Ghe Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—=— 











It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, JUNE 24, 1870. 








Owing to a domestic calamity, Lubeck has been 
obliged to defer his visit to London. 





The Soir announces that it is about to publish a 
translation of ‘‘ Lothair” as a feuilleton. 





Herr. J. Wagner, the Viennese actor, not to be 
confounded with his musical namesake, Richard, is 
dead, 

The degree of D.C.L. has been conferred by the 
University of London upon Professor Sterndale 
Bennett, 





The fifth Societé Lirica meeting was a great 
success. Music and performance alike excellent 
and interesting. 





The “ serio-comic” vocalist, well known at the 
music halls, Mr. Harry Sidney, died on Thursday 
night last. He was forty-five years old. 





A series of classical performances, with a select 
orchestra, is contemplated for the year 1871, and 
the baton will be offered to Sir Michael Costa, 





M. de Kontski, the Russian violinist, has received 
from the Sultan the decoration of the Medjidé, ac- 
companied by the substantial donation of 10,000 fr, 
for an evening’s entertainment. 





Mdlle. Madeline Brohan, the clever comedienne of 
the Francais, who lately appeared at the Princess's 
Theatre, is to be married very shortly to M. Rousseau, 
son of a wealthy Berlin banker. 





Leschetizky, the famed Polish pianist, who is at 
the head of the Conservatoire of Music in St. 
Petersburg and composer of a vast number of 
original morgeaux for the piano, is expected in 
London this day. He will perform at the Musical 
Union next Tuesday. 





There is shortly to arrive in Paris a dwarf, aged 
about 55 years, having a beard reaching to his feet, 
but with only one arm and a completely bald head. 
He possesses 2,000,000 fr., which he is willing to 
share with any young girl about 20 years old, and 
who is pretty and good tempered. 





The Musical Union Institute Library, at the 
South Kensington Museum, has just received the 
gift of two volumes of Beethoven’s Quartets, in 
score (Schott’s edition), Ella’s ‘‘ Musical Sketches,” 
and a complete set of ‘‘Musical Union Records’ 
(25 vols.), from 1845 to 1869. This Library is open 
to the public, for a mere nominal fee on entrance 
to the Reading Room. 





While the Church Choir Conference in Liverpool 
were about their discussion concerning the abolition 
of paid choirs, we wonder some of the reverend 
objectors did not propose to abolish paid clergymen 
also. To our mind the accusation about ‘ mer- 
cenaries who come for pay and not for the perform- 
ance of a religious act in a religious spirit,” might 
be as well applied to one paid ministrant as the 
other—to the pulpit as well as to the choir. 





The 169th anniversary of the Society for the Pro- 
pagation of the Gospel in Foreign Parts was 
celebrated on Wednesday by a festival service in 
the nave of Westminster Abbey. The Rev. Flood 
Jones intoned the evening service, the psalms and 
chants being admirably rendered by the choir, 
assisted by the choristers of St. Paul’s Cathedral 
and of the Chapel Royal. After the third collect 
the “ Hallelujah Chorus” was given with splendid 
effect as an anthem. 





On Wednesday evening Mr. Bellew, who has for 
some time been suffering from severe indisposition, 
recommenced his “ readings’ at Store Street Music 
Hall, Tottenham Court Road. Several new pieces 
of interest were read, but the attraction of the 
evening was a scene from Mr. Marsham Adams’s 
new tragedy, Zenobia; or, the Fall of Palmyra. The 
flowing measure of the verse, and the pathos and 
passion which alternately sway the characters, were 
excellently rendered, and the applause which followed 
was enthusiastic. 





The annual assembly of musical artists in 
Germany has this year been carried out on a more 
extensive scale than ever. It was kept at Weimar 
under the protection of the Grand Duke. Among 
the eminent names we find Fr. Liszt, Tausig, St. 
Saéns, Hellmesberger, Ferd. David, Dr. Damrosch, 
Rubinstein, Raff, Professor Dr.. Nohl, Dr. Pohl, 
Turgieneff, and Friedrich Grutzmacher, one of the 
greatest violoncellists of our time. Amongst the 
ladies were prominent—Pauline Viardot Garcia, 
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Princess of Muchanow, Fran von Schleinitz. The 
world-wide reputation of this Festival proves itself 
more and more; there were deputies from all parts 
of the musical world, from France, Russia, Spain, 
England, Italy, Greece, Denmark, Sweden, Turkey, 
and many from America. On the conclusion of the 
assembly the Grand Duke distinguished some of the 
most celebrated artists with the order of the 
Falcon. 





The following was the cast, upon its production 
in 1836, of Mr. Charles Dickens’s operetta ‘* The 
Village Coquettes,” referred to in our last. Squire 
Norton, Mr. Braham; The Hon. Spakins Flam (his 
friend), Mr. Forester; Old Benson (a small farmer), 
Mr. Strickland; Mr. Martin Stokes (a very small 
farmer with a very large circle of particular friends), 
Mr. Harley; George Edmunds (betrothed to Lucy), 
Mr. Bennett; Young Benson, Mr. J. Parry; John 
Maddox (attached to Rose), Mr. Gardner; Lucy 
Benson, Miss Rainforth; Rose (her cousin), Miss J. 
Smith. 





A proposal has been started at Rochester—pro- 
bably consequent upon the reported early sale of the 
Gadshill house and grounds—having for its object 
the purchase and preservation of Charles Dickens’s 
favourite abiding place as a national memento of 
this popular author. It is suggested that the house 
should be retained by Mr. Dickens’s family for a 
term, to be named by themselves, at the expiration 
of which, with their consent, the place will merge in 
trustees. Dickens passed the morning and afternoon 
of his last day on earth in the chalet, presented to 
him by a few Swiss admirers two years since, which 
is erected in the shrubbery opposite his residence, 
and approached by a tunnel underneath the turnpike 
road, This chélet, embosomed in the foliage of some 
very fine trees, stands upon an eminence command- 
ing a magnificent view of the mouth of the Thames, 
and the opposite coast of Essex. It was a favourite 
retreat of Dickens. 





The Paris public have an opportunity of inspect- 
ing the Roman amphitheatre @ coup d’ @il, through 
the balloon of Messrs. Godard. M. Wilfrid de 
Fonvielle made on Sunday an ascent from the 
ruins of the Rue de Monge. The public were 
admitted to see the balloon at fees of one, two, and 
ten francs according to the zones into which they 
passed. The one franc spectators were at the out- 
ward limits of the arena; the two franc, a degree 
nearer; and those who bought ten franc tickets 
could peep into the car of the balloon, and were 
allowed to see the dens whence the wild beasts in 
former times rushed upon the gladiators. M. 
Forgade la Roquette and Senator Le Roy St. 
Arnaud, M. Glais Bizoin and M. Jouvencel, the 
Abbé Michon, and M. Louis Figuier were present 
at the ascent of M. Wilfrid de Fonvielle. When 
the balloon rose into the air, some speeches were 
made, and resolutions passed touching the future 
of the classical ruin. 





Great annoyance has been caused to the visitors 
to Wiesbaden by the exaction of a tax upon all 
visitors who remain for a week, the reason alleged 
being the heavy expenses incurred in keeping up 
the band, promenade gardens, and places of public 
resort. This ‘‘ cure-tax,” as it is called, has already 
been pronounced illegal, as it most obviously is, by 
Herr Scheek, the Royal attorney, who cautions 
visitors against. submitting to the infliction. The 
fact is that at Wiesbaden, as at the other German 
Baths, these entertainments are invariably provided 
free of charge to both residents and visitors by the 
Kursaal Company of Administration, under whose 
guidance the Casino, the Theatre, and even the 
Charitable Institutions are administered. This 
attempt to extort money has already caused some 
timid persons to quit the place ; others have paid it 
to avoid the impertinence of the collectors; but the 
only right course is to resist to the utmost this 
vexatious imposition, which is calculated, unless 
measures be taken to stop it, to inflict a serious 
injury on the otherwise brilliant prospects of the 


Some time ago the Graphic alluded to the subject 
of American theatricals, telling us that in the 
United States ‘*‘ Communities of culture frown down 
burlesques of well-known plays.” The Transatlantic 
journals have been making rare fun of this, and one 
of them pertly inquires—‘‘ How about burlesques 
of actors?” afterwards observing that the Graphic 
writers should have seen Fechter served up in New 
York, or he should have lived in “ cultured Boston,” 
the ‘Athens of America,” where the great Shales 
filled the theatre for weeks, playing Richard III., 
dying four or five times every night, being finally 
almost killed by a wreath made around a hay-band, 
wrapped over a strong wire, and composed of red 
and white cabbages, white parsnips, yellow carrots, 
long and round turnips, and odorous onions. At 
his crowded benefit, while he was ‘‘ completely taken 
by surprise’? when receiving a service of effulgent 
tin-plate, complimentary bags of flour almost 
smothered him. It was a great triumph of the 
burlesque, and even his wreath, a treasure for a 
Dutch grocer, was for a long time exhibited at the 
Astor House in New York. 





M. Louis Blane contributes an article on Dickens 
to the Paris Rappel, in which he specially refers to 
the light estimation in which cosmopolitan France 
holds her national celebrities, and contrasts it with 
the patriotic admiration Englishmen display for 
their fellow-countrymen who have become distin- 
guished. Citing a criticism on Charles Dickens 
from a London paper, in which expression is given 
to this admiration, he says, that although other 
papers have spoken in more sober language, the 
general tone has been marked by the same exaggera- 
tion. M. Louis Blanc considers that Mr. Dickens 
was a humorist with less originality than 
Shakespeare, less sensibility than Cervantes, less 
depth than Jean Paul, and less bonhomie than 
Sterne. He didnot, M. Louis Blanc thinks, regard 
the vices he describes quite seriously enough, and 
weakened the moral effect of his pictures by the 
comic colouring given to them. The influence of 
his novels, was, however, highly salutary on the 
whole, and in his writings he always respected him- 
self and respected his readers, while the sanctity of 
the domestic hearth never had a more reverential 
painter or a more charming apostle. 





The patrons of the Bowery Theatre, New York, 
invariably get the worth of their money, and so it 
happened the other day that the large audience was 
being regaled by the diversified dramatic feast pro- 
vided for their entertainment. Miss Minnie Wells 
had possession of the stage with her two puma lions, 
and she and they presently presented an exciting 
scene not intended by the management. Fora time 
the beasts were docile and obedient, going through 
their various feats to the satisfaction of everybody, 
but suddenly one of them sprang upon his mistress, 


infuriated lion close upon his heels. 


assistance and secured tho beast. 


were not necessarily dangerous. 





laid hcld of M. Auber, as loss of memory, or dotage 


days, both in public and private, fast asleep. M 





Wiesbaden season. 


fastening his fangs in her shoulder. For the first 
instant the audience imagined that this was part of 
the performance, but the shriek of the imperilled 
actress quickly undeceived them, and with a cry of 
horror the great crowd sprang up, and a scene of in- 
describable consternation ensued, the entire mass 
pressing wildly for the doors, each imagining the 
Meantime the 
beast retained his hold upon Miss Wells, biting 
viciously at her throat and face, and would soon 
have killed her had not the attachés rushed to her 
Miss Wells was 
afterwards taken home and a surgeon called, and it 
was found that her injuries, although very severe, 


The Figaro assures us that M. Auber, now in his 
eighty-ninth year, thinks it time to retire from the 
direction of the Conservatoire Impérial de Musique. 
The illustrious composer is at length beginning to 
pay the penalty of great longevity. Sommnolence has 


lays hold of other persons of his age. Hoe passes his 


Auber nodded through the session of a Fine Art 
Committee, appointed by M, Maurice Richard, to 


stage in France. He nods over his plate when he 
dines at the Tuileries, and may be seen any day, 
between two and five, fast asleep in an open carriage 
in the Bois de Boulogne. ‘Ce diable de sommeil,”’ 
as he calls it, interferes with an opera that M. 
Auber is composing. M. Auber is liveliest at 
breakfast, when his muse is most propitious in 
inspiring him with fresh melodies for his forth- 
coming ssore. As he has not voice enough to hum 
them to his musical secretary, he calls to the 
servant to bring him without delay writing materials. 
But the pen is scarcely in his hand when he falls 
fast asleep over his task, M. Auber was all his life 
a great sleeper. His most graceful compositions, he 
himself admits, were torn from him between sleep- 
ing and waking. 





Pedanto, the gymnast, who lately arrived in New 
York from England, made a sensation upon the 
occasion of his first appearance at Tammany on May 
30th, which came near being his last sensation. He 
mounted the trapeze, which was suspended some 
twenty feet or so above the heads of the audience, 
and went through some difficult feats, then walked 
head downwards from the ceiling in a loop hanging 
from above, gaining considerable applause for the 
clever way in which he accomplished this first part 
of his performance. He next proceeded to do a 
swinging trapeze act, and swinging himself gradually 
up to the necessary impetus, he let go his hold of 
the supporting trapeze, and, turning a somersault, 
attempted to catch the next one. The turn was not 
made quick enough, and, in place of catching the 
bar, he just touched it with his back and fell heavily 
to the stage, a distance of thirty-five feet, and was 
probably only saved from breaking his neck by fall- 
ing on his shoulder. After he fell he did not 
move, butlay on his back groaning. The excitement 
among the audience was intense, several ladies, 
fainting away, among whom it was reported, was 
the mother of the performer. The scenes were 
hastily joined concealing the body from view, and 
the fears of those present were shortly quieted 
on the report that he was gaining consciousness. 
He was not seriously injured, and was able to 
perform. 





In spite of Mr. Morgan Lloyd’s assurance at 
Carnarvon last week that his countrymen had 
always proved faithful to the Histeddfod and had 
silenced scorners on this side Offa’s dyke, the fact 
remains that this institution exhibits a notable 
falling off year by year. This time it was a very 
lame affair. A single day’s distribution of petty 
prizes ranging from seven and sixpence to five 
pounds, many of which, too, were given without 
any attempt at competition, ill represents the old 
bounce and glory of the gorsedd and the heap of 
stones and the sheathed sword and the roaring 
lions and the bards. With the exception of Miss 
Edith Wynne no person of celebrity represented 
intellectual Wales. Not even Mr. John Thomas's 
cantata was done. A Bangor organist conducted at 
the concerts: a gentleman of the name of Telynor 
y Gogledd presided at the harp; another gentleman 
more euphonously named Eos Mai did curious 
things in the pennillion way, and—we are told— 
“delighted his audiences with his nightingale 
notes.” Altogether it was a village festival of a 
strictly primitive character; and we congratulate 
the Welsh people at large on their evident awaken- 
ing to the absurdity of giving such junketings a 
national character. So long as the Histeddfod 
affords a little excitement to a district, it is no 
more objectionable than our own village school- 
feasts and tea-meetings at which Hodge and Giles 
do wonders in the way of singing and reciting. It 
is only when local busybodies, representing all 
Wales and haranguing all the world, put forth 
personal and national claims calculated to make 
Carlyle and Huxley, Tennyson and Tyndal, Liebig 
and Agassiz, Darwin and Strossmeyer, collectively 
»|hide their heads, that the Eisteddfod becomes 
ridiculous, and, through the Eisteddfod, entire 
2 Wales. 


The circumstance which led huff and 
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unsympathetic stage and an unappreciative country, 
is extremely comic, It seems that the Court Singer 
to the King of Prussia likes to have the stage all 
to himself when he sings a solo. No matter 
whether the solo be addressed to anybody else or not, 
Herr Wachtel must be by himself. He graciously 
permits other artists to be present during the 
concerted pieces, but he stipulates for complete 
solitude during a solo. Accordingly, before appear- 
ing as Don Ottavio in “‘ Don Giovanni,” he informed 
Mdme. Patti (Zerlina) and Signor Tagliafico 
(Masetto) that he did not wish them to remain on 
the stage in the scene where Don Ottavio sings ‘Il 
mio tesoro.”” Perhaps it occurred to Mdme. Patti 
that inasmuch as ‘‘Il mio tesoro” is addressed to 
Zerlina, it would be better that Zerlina should 
stay to hear it. At all events, both Zerlina and 
Masetto remained, and they explained to Don 
Ottavio that at the second performance of “ Don 
Giovanni,” as at the first, they could not, unless 
ordered to do so by the stage manager, absent 
themselves from the stage during the delivery of 
**Tl mio tesoro.”” Don Ottavio remonstrated, but 
unavailingly ; and when at the second performance 
he was about to commence the air, which is nothing 
more nor less than a message of love sent through 
Zerlina to Donna Anna, and found that Zerlina 
persisted in remaining, he cried out (“ parlante”) 
in good English but in bad taste: ‘*Go off!” 
Ultimately, as every one knows, it was the Court 
Singer of his Majesty the King of Prussia who 
‘went off ’—not without making explanations to 
the justly offended Zerlina, but apparently without 
obtaining from the stage-manager the desired recog- 
nition of the right of a solo singer to sing entirely 
by himself. 





It is certainly not without reason that the Pall 
Mall Gazette expresses a hope to see some day the 
whole chronology of the “ Trovatore” called in 
question—set to rights it can never be. The reck- 
less manner in which Leonora attires herself after 
the fashion of the present day, without any regard 
to the costume worn by the Count di Luna—the 
only personage in the piece whose dress belongs to 
any recognised period—is but the expression of 
despair in the matter of costume. The prima donna 
knows that the troubadours were the wandering 
minstrels of the eleventh, twelfth, at latest thirteenth 
century, whereas the gipsies did not penetrate into 
Europe until the fifteenth. Azucena and Manrico 
could not have been found in any part of Europe at 
the same time. Manrico went out before Azucena 
came in. Nor, even if troubadours and gipsies had 
flourished contemporaneously, can one fancy the 
adopted child of a gipsy becoming a troubadour. 
The other troubadours, crusaders, and the associates 
of crusaders, would not have liked it. Once, how- 
ever, admit the chronology of the “ Trovatore,” and 
the inconsistencies of other kinds in which the work 
abounds are but trifles. Between the character of 
the troubadour and that of the gipsy a certain 
analogy no doubt existed, though the troubadour 
was everywhere welcomed, the gipsy everywhere 
driven away. But they are about the same in the 
eyes of that proud aristocrat, the Count di Luna, 
who treats them equally as mere vagabonds, If 
other more formidable difficulties in the story of the 
** Trovatore” could be explained away we should 
still like to know who Leonora is, Where are her 
relations? Has she a father, has she a brother, has 
she a sister, has she a mother? Or was she a pro- 
prietress in her own right, living alone in her feudal 
castle with no society that she could well avow but 
that of the confidante to whom she addresses her 
cavatinas? Of all mysterious unreal operas the 
most unreal is the ‘‘ Trovatore.” 


REVIVAL OF ROSSINI'S “ OTELLO.” 





The revival of an opera of Rossini composed 
upwards of fifty years ago means a return to the 
pure Italian musical drama of great lyrical singing, 
few situations, great scope for the actors, and an 
unbroken and constant reminder of the huge 
robberies perpetrated upon him in imitating his 
admirable treatment of the voice, his pure and 


lucid disposition of the orchestra, his simple yet 
natural mode of colouring, his determination never 
to prove wearisome, and above all his power of 
fascinating the audience by the sympathetic 
spell of keeping everybody in good humour, 
giving the singers what they wanted, beautiful 
melodies and great points; the orchestra what 
could be easily executed and yet made telling 
and startling: pleasing the audience by eschew- 
ing the classically severe and retaining their 
attention by ever remembering all great emotion 
in opera, must originate from the combination of 
high vocal art with grand dramatic situation. The 
opera of ‘‘ Otello” was written for the Naples com- 
pany in 1816, and written by one who was the 
inventor of much, if not all, that is now called the 
great dramatic school, and who laid down the prin- 
ciples upon which all distinguished artists have 
worked. The finales of each of its three acts are as 
touching and pathetic, as strong, fiery, and master- 
ful as when first produced in the days of Rossini’s 
full blaze of European popularity, nor was the com- 
poser mistaken in his judgment when he averred in 
his last days, that among the things he had done 
which would live, was the third act of his opera of 
‘* Otello.” In 1823 it was retouched and translated 
for the French stage by Castel-Blaze and the 
perusal of the score will show how much Rossini 
had done to prepare the way for the more formidable 
structures of ‘‘ Masaniello” and ‘ Rolert le Diable.” 
There is not much in the “* Semiramide” which is 
not in the “ Otello,” and the composer's ‘ Siege of 
Corinth,” Moise, and Le Comte Ovy are simply 
amplifications and advances on the forms settled 
down upon in this illustration in music of the wonder- 
ful tragedy of Shakespeare. The libretto on which 
Rossini worked was supplied him by the Marquis di 
Beiro, who laid out the tragedy in short and simple 
style: First Act, the marriage of Desdemona to 
Roderigo, interrupted by the unexpected presence of 
the Moor. Second Act, the great plotting duet of Iago 
with Otello, the promised due] between Otello and 
Roderigo, and the consequent despair and horror of 
Desdemona and the wrath of her father. Third Act, 
a bed-room scene, Desdemona with her maid, the 
Gondolier’s song, the willow song, the prayer, the 
storm, the entrance of Otello, the charge, the denial, 
the challenge of the martyr, the murder, the explana- 
tion, and the forfeit paid by the black general 
for his huge gullibility and inexcusable precipitancy. 
Rossini was happy in his portraiture of soldier life 
and Court scenes ; and the opera opens with the return 
of Otello, and the honours paid him by the senate 
and the people. Desdemona throughout is always 
the suffering put upon martyr, pledged in word and 
deed to Otello, but promised, and by her father 
affianced to Roderigo. She is brought into the 
marriage hall, and very finely has Rossini drawn the 
conflict of father, daughter, and lover, a situation 
climaxed by the coming in of Otello when there 
follows the famous quintet that has entranced for 
years the crowded audiences of all the great theatres 
in Europe. Of this celebrated ensemble every, 
phrase, every point, almost every bar, has been 
begged, borrowed, or stolen by the students in the 
great scientific school of dramatic composition. 
Rossini—the unreal, flimsy, tune-spinning melody 
joiner, the purely sensual musician, as it has been 
the fashion to call him—here has found food and 
sustenance for those who have thought themselves 
to be the most subtle and highly gifted of the word, 
scene, and tone painting school. They design with 
his picture and paint with his pigments, and having 
done all this, denounce their model and speak 
despitefully of his mind and manners, The closing 
of this second act is as fierce and stormy, as 
terrible and impassioned, as contrasted and 
masterful as can be well imagined. It maintains 
its power over the audience by its stern and 
forcible truth as much as it does by the charm and 
spell of its mere beauty in sounds. Tho third act 
is one of unbroken woe, misery, and madness. 
There is no erudite building up of long duets, 
ensembles, choral contrasts, and so forth; the voice, 
the singer, and the situation are relied upon to fill up 
all that is needed, and the splendour of the melodies, 





the simplicity of the movements, their natural 





course, unpretending character, certainty in expres. 
sion, test the real art of the composer and his 
appreciation of the true necessities of the scene, 
Desdemona goes into no frenzy, but she passes 
through the agony of insult, and turns round in 
awful triumph upon her heartless accuser. She 
knows she is ruined, and courts the penalty of the 
slander ; there is no great vocal display—the moment 
is too thrilling for frivolity of that sort—but there is 
the fiery questioning, the quick response, the pour- 
ing out of passion, the invitation of death. Rossini 
made short work of murder, and puts the essence of 
great tragedy into fewer bars than most of his 
operatic brethren. Meyerbeer would have made up 
a hymn with a flute accompaniment, and Donizetti 
would have had a long argument with a stretto that 
would have been almost fatal to the great tenor. 
The opera has been revived to afford an oppor- 
tunity for a display of the remarkable specialities 
of the Drury Lane Company for its just and fine 
realization. The original Otello was David, and 
Colbran personated the Desdemona. Now we have 
Mongini, a tenore robusto of enormous power, and 
in Malle. Nilsson a thoroughly sympathetic Desde- 
mona. The precision in execution which was the 
marked feature of the school of vocalisation half a 
century ago, has given place to a broader and 
perhaps more vehement expression, and thus the 
singing of Mongini is in no wise the singing of 
David or Nourrit. The Desdemona of Rossini has 
ever been an exceptional part, and Colbran, Pasta, 
Malibran, Sontag, and their successors, have each 
maintained a reading, the growth of their special 
thought and schooling. The music is not so much 
what is done as how it is done. The success of 
Malle. Nilsson was genuine and great. Rossini 
with all his recollections would have been 
delighted, and no doubt found some delicate turn of 
expression with which to reward the songstress, 
The old stage-goer had ample opportunity for com- 
parison, and the young of our own time may justly 
content themselves with the model before them. 
Rossini is still the friend and patron of great 
vocalists, and the public may be thankful that the 
present day finds vocalists who can realize his great 
and beautiful thoughts. 


COMMEMORATION VERSE. 





The lyrical accompaniments of the Oxford Com. 
memoration are not this year destined to set the 
Isis on fire. We have a fair amount of schoolboy 
verse from the undergraduates; we have a stilted 
ode from Sir Francis Doyle, Professor of Poetry, in 
part set to music by Sir Frederick Gore Ouseley, 
From the first category of poets one is not ac- 
customed to look for extraordinary things; never- 
theless in point of directness and felicity the 
scholars outdo their professor, Sir Francis Doyle’s 
ode is so overloaded with trope and figure as to 
become obscure : it is a piling of Pelion upon Ossa 
in the way of metaphor all through. The first 


verse—one of the simplest—sung as a chorus, runs 
thus :— 


“ Now let us praise our famous men; 


With melodies whose eager flight 

Throbs through the living air as light, 
With all that music lendeth, when 

Sweet harp-like voices thrill and float 

Above the organs thunder note, 

Die faintly off, then soar agen ; 


So let us praise our famous men,” 


The expectation of a Watts-like hymn started by 
the first line, is crushed by the violence of the 
figure which represents a flight as throbbing 
through the air—a yiolence ,which the reverend 
Isaac would never have committed, 

Here is an extraordinary symbol derived (good- 
negs knows how) from the Spanish Armada, and 
applied (goodness knows why) to Lord Stanley, 


When Spain’s uncounted keels essayed 
fmt ay Apewip perbreFren 





+) 


orn S&S we 


~- 2a 


oe wt bs wd oO CUD 


— rs Sor 


m—- © © Ae oO 


-_ = ss ws 








No, 352, June 24, °70.] 


THE ORCHESTRA. 


219 








So moved thy sire in light, above 
The mighty wave of England’s heart, 
One with it, brightened by its love, 
Too wise to dream of life apart. 
Seek thou, as he sought, to make Fame 
An echo of wide thoughts, a glow 
That like some keen electric flame 
Sways pulsing to and fro.” 


The above is all ugly. A deep rising in its flow, is 
a poor subterfuge of rhyme, unworthy of ordinary 
magazine verse ; and the notion of a wave of a heart 
is just as false and foolish as the idea of a piece of 
electricity behaving like a pendulum, 

From involved metaphors and general obscurity 
we come to a Wordsworthian simplicity in the 
following :— 

“ The torch of Fate right onward runs ; 
And England calls her living sons, 
Ere they are left alone with night, 

To grasp and raise that quenchless light, 
She calls on each to thrust aside 
Self-pleasing hope, and bitter pride. 
To tread down envy, wrath, and pelf, 
And love his country as himself. 
So all the good, for her dear sake, 

Close joining hand to hand, 
Shall of one glorious toil partake, 

Till peace hath filled the land.” 


Wordsworthian did we say? We do a standard poet 
wrong. The above might be sung at a music hall; 
the lines 


“To tread down envy, wrath, and pelf, 
And love his country as himself ” 


have the genuine “Paddle your own Canoe” 
ring. 

Of course expounded by Miss Edith Wynne’s 
sweet voice nobody thought of analysing the sense 
of the words which she so charmingly 
sung. It is only in reading the verse dis- 
severed from Miss Wynne and Sir Frederick 
Ouseley, and taken as the outcome of an Oxford 
professor of poetry, that its boldness strikes one. 
The scholars’ compositions appear to be much 
happier. Mr. W. H. Forbes’s Sapphic Ode has the 
Horatian flavour, The University was bidden not 
to lament vainly the loss of its late commander, A 
shining leader, like the nurturing sun returning 
from the East, had come to it. Him the poet con- 
gratulated, more solemni, while the youth would 
applaud. Mr. F. D. Morice of New College in 
Pindaric fashion narrated the events of the Instal- 
lation. Among the English pieces Mr. R. W. Pope 
of Worcester College eulogised the late Earl of 
Derby in several excellent lines; while Mr. 
Weatherley (Brazenose) gave an Ode in iambic lines 
of variable length, which contained poetic thoughts 
as well as scholarship, The second verse was 
perhaps the best. 


“ O leave the warring of debate, 
The murmurous wranglings of the State ; 
And pass, and seek grey walls of ancient lore, 
Where thou, in times of yore, 
Beneath the shadows hoar, 
Lapped in the cloistered calm of Academe, 
And mazy network of the scholar’s dream, 
Wert wont to move!” 


The delivery of these lines lacked nothing of effect, 
and altogether the ode produced a better impression 
among the intelligent than the pompous co-produc- 
tion of the baronet and the knight. 





MR, CHARLES MATHEWS AT THE 
ANTIPODES. 





Mr. Charles Mathews is merrily cracking his 
jokes on the other side of the Globe, In public he 
has been highly successful, in private he has been 
a good deal fété and both kinds of treatment have 
put him into a very natural good humour. His 
speech at a dinner given to him at the Melbourne 
Athenjaum is a good specimen of the rollicking 
style which so delights Mr. Mathews’s hearers, 
After acknowledging the compliments paid him 
by previous speakers and referring ironically 
to certain local politics, he then went on to joke 
about the Antipodes, and the “ upside down nature 
of things found there. 

“Where things are all topsy-turvy, of course 


man like me here judge of anything he hears or 
sees? Itissimply impossible, WhenI read that 
the Autumn Races will take place in April, that 
the Spring Meeting commences in September, and 
am told to look out for the middle of winter in 
July,and Midsummer at Christmas; that the north 
wind is hot, and the south wind cold—howam I 
to draw the line? Why of course, when I find the 
glass rapidly rising, I know now I ought naturally 
to look out for wet weather ; and when I look at the 
setting sun I turn my face towards the east. Of 
course I look ona magpie as a token of luck, I 
regard a horse-shoe as the most unlucky thing in 
the world,and I make a point of never sitting 
down to dinner unless there are thirteen people at 
table. In fact, the rule of contrary is my sole 
gaide. I only hope when I see every seat let for 
my first appearance, that it won’t bea sign that I 
am going to play to empty benches. That would 
be a reverse which I assure you I should not relish, 
Iam most anxious to play before an Australian au. 
dience, It will be a new sensation, though, I begin 
to doubt whether there is a real Australian ; 
for all here—literally all the people I have met— 
appear to be English. I seem to have known 
them all, and they all seem to know me. Some of 
them I must have seen before, and only now renew 
the acquaintance. I suppose I have really met 
with nearly every one before. As for the phrases, 
‘I believe you knew my uncle,’ ‘My brother was a 
friend of your father's nephew,’ ‘ My sister knew 
your unole,’ ‘Your cousin married my wife’s 
uncle’s widow,’ ‘My uncle knew your father’s 
second cousin’—why, things of that kind meet me 
in every mouth. Also, I have remembrances that 
‘I lived next door to you at Fulham,’ ‘I supped at 
the same hotel with you in Manchester,’ ‘ A friend 
of mine met you in New York,’ ‘I once went in to 
the Lyceum with an order to see -you play’—‘ My 
brother-in-law had the pleasure of serving you 
with a writ at Covent Garden,’ These are details 
of what constantly occurs. Even begging-letters 
are not wanting. They remind me of the mother 
country. Their claims are indisputable. ‘I had 
the honour of playing at York the day after you 
finished your engagement—lend me five shillings.’ 
(Laughter.) ‘My father was property man at 
Drury Lane when you was playing at the Hay- 
market—lend me half-a-crown.’ (Renewed laugh- 
ter.) ‘I lodged at the samo house at Manchester 
the week before you came to it—five and 
sixpence. Such touches of nature make the 
whole world kin,” 

The engagement of Mr, Charles Mathews at 
the Theatre Royal, Melbourne, has led to an 
augmentation of the prices, as in the Charles 
Kean days, On this head the Melbourne Argus 
thought proper to complain, suggesting that an 
advance of prices is unfair upon a small theatrical 
community, Mr, Mathews, however, boldly came 
to the front of the discussion, in a candid and 
imperturbable letter to the Argus. ‘‘I want to 
have a little chat with you,’ the letter began; 
and then Mr, Mathews went on to show that his 
visit to Australia was a pure monetary specula- 
tion, “Now, to give me a certain amount, a 
certain amount must be taken, and if the prices 
are such as to give me less than I can quietly 
make at home, I candidly confess that I should 
have preferred remaining there. Why should I 
risk £1000 (my expenses out being £500 and £500 
my return) on the venture? Why lose six months 
of the year on the voyage backwards and forwards 
and the various unavoidable delays, when I could 
be earning a large sum weekly at home? The 
answer is simple and evident—because I hope to 
make more money in the twelvemonth here than 
I could make in the twelvemonth there. Then 
what are my chances of doing so? Certainly not 
by playing to half the prices Ido in London. At 
the Haymarket, Drury Lane, and other theatres 
at which I am in the habit of performing, the 
prices are higher than those now demanded here. 
The stalls are 7s., while here they are 4s.; the 
dress circle, 5s., as here; the upper circle, 4s., 





everything must be reversed. Why, how can a 


If you will live so far ‘out of town’ you must 
take the consequences, and expect to pay more 
for imported articles than those who live nearer, 
and if you want to entice people 16,000 miles from 
their home it cannot be done by offering them 
less than they can make where they are, I buy 
a box of Vesuvians in England for 1d.; here I 
have to pay 3d. A bottle of French blacking 
costs me in Paris 4f.,in London 6d.; in Melbourne 
they charge me 2s. 6d.; and this increase pervades 
all other imported articles. Well, I am an im- 
ported article, and why should I be treated worse 
than a box of Vesuvians or a bottle of blacking ?” 





CHURCH CHOIR CONFERENCE IN 
LIVERPOOL. 





The best mode of forming and training church 
choirs was the subject of several papers and supple- 
mentary discussion at a conference held a few 
evenings ago in Meyerbeor Hall, Hardman Street, 
Liverpool, under the auspices of the Liverpool 
Church Choir Union, the object of which is “to 
promote and encourage hearty congregational 
singing.” There was a large attendance of both 
clergy and laity. The Very Rev. the Dean of 
Chester presided, 

The Very Rev. Chairman, in the course of his 
opening remarks, said the promotion of choirs 
ought not to be viewed as an end in themselves. 
but when they were employed as a means to an end, 
he considered they were of extreme value. He 
thought there was too great a tendency to de- 
preciate music, forgetting that God had given 
them great aids to foster, strengthen, and warm 
their devotions, which they were bound touse. He 
concluded by announcing that the choir festival 
would be held on the 22nd September, 

The Rev. Canon Gore then read a paper in 
connection with the object of the conference, in the 
course of which he said that church music had 
fallen into a deplorable condition, owing to the 
selfishness of the rich requiring everything to he 
done for them, and undertaking to pay for the 
services of others. There was, however, already 
avery general demand for improvement, especially 
amongst the younger members of their church, 
which ought not to be repressed; but properly 
directed as a matter of the highest principle. As 
it was to God their worship was rendered, it must 
be given with scrupulous care and in its quality 
the very best. The Church Choir Union had 
nothing to say regarding the quality of music in- 
troduced into the service; it only contended for 
excellence of quality. The character of the music 
ought to be suited to the circumstances of the 
people, and the reverend gentleman went on to 
show how these objects could be attained. In 
the first place the clergy ought not, either in this 
matter or any other, to do anything without the 
laity. (Hear, hear.) As church music belonged 
largely to the people, the clergy should take the 
laity fully and freely into their counsels. Nothing 
could be more unwise—indeed, nothing merited 
indignation more justly—than to force an unap- 
preciated service on an unwilling people. That 
was a matter in which there should be no in- 
tolerance. Praise being the people’s work, the 
logical issue was to annihilate paid choirs. (Hear, 
hear.) He hada certain weakness for rewarding 
boys, who sang well, but he urged that the time 
had arrived when the custom of paying adults 
should be abandoned. Referring to choir festivals, 
he said if they were conducted on the principle of 
a mere annual display of church music they were 
utterly to be condemned, but if the choirs joined 
in these festivals with sincerity and with hearts 
overflowing with praise to God, nothing could be 
grander or more worthy than the multitudinous 
voice of a people joined heart and soul in lauding 
and magnifying God, (Applause.) 

Mr. H, Clark also read a paper on the subject, 
in the course of which he stated that he did not 
think it was comely for congregations to be led by 
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uneducated choristers. He considered that showy 
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anthems and florid chants turned the choirs into 
performers and congregations into audiences. 
(Hear, hear.) A paidchoircould not be adevoted 
choir ; being mercenaries they came for pay, and 
not for the performance ofa religious act in a 
religious spirit; and the clergyman frequently 
became their slave rather than their leader and 
spiritual father. He then referred to the irreve- 
rence of choirs generally, and deprecated the use of 
female voices in choirs, but wished rather that 
they should have boys’ voices. (Applause.) 

In the discussion which followed, the Rev.T. B- 
Banner said he did not see why singers should not 
be paid. (Hear, hear.) If any one had the faculty 
to lead a congregation satisfactorily, he saw no 
reason why he should not be remunerated, and he 
(Mr. Banner) urged this all the more strongly as 
he had nota paid singer in hischoir. They might 
as well say that their organist should not be paid 
—(hear, hear)—forgetting that “the labourer is 
worthy of his hire.” He also referred to the diffi- 
culty in getting regular attendance in voluntary 
choirs, and contended that they ought to have 
trained female voices in their choirs. (Applause.) 
He also advocated unison singing in the parish 
churches, and said the services ought to be of the 
plainest description. 

The discussion was continued by the Rev. J. H. 
C. Hobkirk, Mr. Councillor Woodburn (who said 
the leading want in the union was a more broadly 
defined policy and principle), and Mr. Jones, who 
spoke as to the benefits derived by his choir from 
the union, and suggested that it should be more 
comprehensive, extending not merly to choirs but 
to individuals. After the Rev. J. Pierson had 
given afew practical hints as to choir manage. 
ment, the Rev. H. Lomas, seconded by Mr. J. 
Pemberton, proposed a vote of thanks to the Very 
Reverend Dean, and Canon Gore (who took his 
place as he had to leave), for presiding, after 
which the conference was brought to a close. 








THE NIEDERRHEINISCHE MUSIKFEST. 





The Nether-Rhenish Festival, held this year at 
Aix-la-Chapelle, is the forty-seventh since 1818, and 
the fourteenth held at Aix-la-Chapelle, and will 
always possess peculiar interest, as having in con- 
sequence of its occurrence in the centenary of 
the birth of Beethoven, been specially dedicated 
to that unrivalled composer, from whose works 
the program was almost entirely compiled. In 
the columns of the Scotsman an account is 
published with the familiar signature H. 8. 0.; 
some details of which will doubtless be of interest to 
our readers. 


The number of performers at Aix was 560, the 
chorus consisting of 118 sopranos, 96 altos, 89 
tenors, and 122 basses—total, 425; and the 
orchestra being thus distributed—24 first and 24 
second violins, 18 violas, 16 violoncellos, 18 double 
basses, 4 flutes, 8 oboes, 3 clarinets, 4 bassoons, 
6 horns, 4 trumpets, 3 trombones, 1 contra-bassoon, 
1 drummer—total, 124. The principal soloists were 
Malle. Orgeni and Mdme. Joachim, from Berlin; 
Herr Vogl, from Munich; Herr Bletzacher, from 
Hanover; and violin, Herr Joachim. On the first 
day of the Festival, the following was the pro- 
gram :— 

1, Missa Solemnis, op. 124 

2. Sinfonia Eroica, op. 55 ...... 
Owing to the very great pains which had evidently 
been taken by the local music director, Ferdinand 
Breunung, in drilling the choir at numberless 
rehearsals, the meaning and design of the composer, 
even in the most difficult choruses, were rendered 
intelligible and defined. Suffice it to say that the 
sublimity of the ‘‘ Credo,” especially at the “‘ consub- 
stantialem Patri,” “incarnatus est,” “ passus et 
sepultus,” and the ‘“ Amen,” was never more 
manifest ; and to attest to the deeply religious tone 
of the unrivalled ‘‘ Kyrie” (the excellence of which 
was scarcely appreciated by Beethoven's old house- 
keeper, who is said to have used it for wrapping up 
boots, shoes, &c., on the occasion of her master’s re- 
moval to Dobling in the springof the year 1821), and to 





add that the ‘“‘ Benedictus ’ produced the usual effect, 
in which the seraphic violin obbligato accompaniment 
was played, as at the festival in 1861 by Herr 
Joachim. Never (as the greatest of violinists 
attested) was there a finer performance than that at 
Aix of the “‘ Eroica’”” Symphony, and each move- 
ment was received with bursts of applause, lasting 
several seconds. In the first movement, Lachner’s 
time was considerably quicker than that of London 
conductors : but the ‘‘ Marche Funébre ” was taken 
decidedly slower, and thereby the effect was much 
enhanced. In the marvellous and mysterious 
Scherzo, such a real pianissimo has seldom been 
attained by so large an orchestra: andin the trio— 
‘the magic hours in dreamland’’—the hazardous 
and seldom purely taken E flat was given in perfect 
tune. 

The following was the selection on the second day. 


Overture to “ Leonora,” No. 8........++++ Beethoven. 
Oratorio * Deborak,” ..cccccccceccccccese Handel. 


The great overture, which was in the Aix program of 
1867, was played &@ merveille, and at once roused the 
audience to a state of enthusiasm, the cheers lasting 
for several minutes after the splendid performance. 
Then followed Handel’s seldom heard ‘‘ Deborah,” 
which was given with Hiller’s additional instru- 
mentation, and with the translation by Gervinus. 
Mdme. Joachim as Barak, and Herr Bletzacher as 
Abinoam, were all that could be desired qua oratorio 
singers. Mdlle. Orgenias Deborah, and Herr Vogl 
as Sisera, were less satisfactory—the style of these 
two latter artists being somewhat too ‘“‘ sensational” 
for sacred music. Herr Vogl’s best effort was a 
truly magnificent rendering of the recitative de- 
scribing the death of Sisera by the hand of Jael, 
which earned for him a well-merited ovation, Per- 
haps Mdme. Joachim’s finest singing was evinced in 
the song in E minor—to which Herr Joachim added 
for this occasion a somewhat fuller stringed accom- 
paniment—“ Low at her feet he bowed.” This fine 
oratorio should be reproduced in Edinburgh. 

The program of the ‘artists’ concert” on the 
third and last Festival day was very varied. The 
two overtures selected in this admirable program 
were highly interesting. The first, ‘‘ Weihe des 
Hauses,” composed for the opening of the theatre 
in the Josephstadt, Vienna, on October 380, 1822, 
is of a jubilant and festal character, in the suitable 
key of C major; the second overture, ‘‘ Coriolanus,” 
composed jin the winter of 1806-7 to a tragedy by 
Collins, may be placed third in order of merit of 
Beethoven’s overtures. Its full effect, however, 
cannot be attained unless, as on this occasion, up- 
wards of a dozen violas and violoncellos are in the 
orchestra. Two choruses went to perfection under 
Lachner’s direction, notwithstanding the entirely 
rapid pace in which the Fugue in the “ Hallelujah” 
was taken. Unreserved commendation is due to Herr 
Bletzacher, who possesses a pure bass voice of a depth 
and sweetness which is most rare—which has not 
been surpassed in quality within recollection. This 
young “basso profundo” would be a very great 
acquisition in England. At the close of this 
coneert, Lachner received such an ovation as only 
Germans can give to their great sons of art, the 
‘“ Altmeister’’ being crowned with an olive wreath 
by one of the ladies of the chorus, and otherwise 


féted. And indeed Lachner conducted with pristine 


energy and vigour, and gave a grand reading of 
the sublime music which was in these programs. 
After the last concert, a festival supper was served 
at the ‘‘ Kurhaus” to some 300 persons, to which 
the principal artists and performers were bidden. 
The health of the two conductors was proposed by 
Herr Emundts, the president of the committee ; that 
of the soloists was proposed by Herr Sommer, and 
Herr Putzer in a humorous speech compared, in 
hexameter verse, the three Festival days with the 
Olympics, and made some apt hits and parallels. 
Herr Joachim proposed the health of the committee, 
and claimed high praise for those who get up these 
festivals from pure love of music. 








Roya Visit ro SrrawBerRy Hitu.—The Countess 
ces) Waldegrave and the Right Hon. Chichester 
ortescue, M.P., were honoured by the company of 
the Prince and Princess of Wales at dinner on 
Wednesday evening at Strawberry Hill. 





Royal Highnesses, attended by the Hon. Mrs. Coke 
and Lieutenant-Colonel Keppel, arrived about eight 
o’clock. There were present to meet the Royal 
guests at dinner the Count and Countess de Paris, 
Prince Edward of Saxe-Weimar, the Duke and 
Duchess of Manchester, Maria, Marchioness of 
Ailesbury, the Earl and Countess Spencer, the Earl 
and Countess of Clarendon, the Earl and Countess 
Granville, the Earl and Countess Russell, Viscount 
and Viscountess Royston, Lord and Lady Dufferin, 
the Right Hon. W. KE. Gladstone, Mr. Chaplin, M.P., 
Mr. Bernal Osborne, M.P., Dr. Quin, &c. The 
banquet was followed by a play and ball, a stage 
being erected in the ball-room. The dramatic 
entertainment commenced with ‘‘ The Young Widow,” 
the character of Manderville being sustained by Mr. 
Weguelin; Splash, by Mr. Ward Braham; Aurelia 
Fairlove, by Miss Le Fanu; and Lucy, by Miss 
Osborne. Among the illustrious and Royal per- 
sonages present were Her Imperial Highness the 
Archduchess of Wiirtemberg, their Royal Highnesses 
the Duke of Wiirtemberg, the Duke and Duchess de 
Chartres, the Duke de Penthiévre, the Duke de 
Némours, Princess Marguerite, Prince Philip of 
Saxe-Coburg Gotha, Prince de Joinville, and Princess 
Teck and Prince Teck, and Prince Lichtenstein. At 
half-past eleven o’clock, the stage, &c., having been 
remoyed, dancing commenced. 








Tue Law or Copyricut.—Mr. Tennyson and 
Messrs. Strahan and Co., publishers, have raised an 
action in the Court of Session, Edinburgh, to recover 
damages from Mr. Robert Forrester, Stockwell 
Street, Glasgow, one ofthe booksellers against whom 
interdict was recently granted, restraining them 
from selling copies of Mr. Tennyson's works printed 
in foreign countries. In the papers in the case it is 
stated that Mr. Tennyson is the proprietor of the 
copyright of the whole of his poetical works, and is 
entered as such in Stationers’ Hall. The other 
pursuers, Messrs. Alexander Strahan and Co., 
carrying on business as publishers in London and 
Edinburgh, have acquired, by agreement with Mr. 
Tennyson, the sole and exclusive right to print and 
publish the works within the British dominions 
for five years, from the 1st of January. 1869, the 
whole of which works were first composed, written, 
and printed within the United Kingdom. It is then 
alleged that, in violation of the law of copyright, and 
of the rights of the pursuers in the works, ‘the 
defender, in the months of December, 1869, and 
January and February, 1870, imported, or caused to 
be imported, into this country, for sale or hire, 
copies of the works reprinted in a place without the 
British dominions, or knowingly sold, published, or 
exposed them to sale within his place of business. 
It is stated that the reprints were printed in the 
United States, and published there by Fields, 
Osgood, and Co., Boston. The pursuers say that 
they have suffered pecuniary loss and damage by the 
defender’s conduct, the copyright of the works being 
a property of very great value. The damages are 
laid at £500.” 


THE CHILD'S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE, 








EDITED AND SBLECTAD BY 


MARIA & WILLIAM HUTCHINS CALLCOTT: 
Post Free 25 Stamps. 





Lonpor ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 





PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 


MEMOIR 


MDLLE. 


CHRISTINE NILSSON. 


WITH PORTRAIT, 





LONDON : 
SWIFT AND CO., 55, KING STREET, 
REGENT STREET, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuants yor THE Magyiricat anp Nunc Dimitris, AND 
Responses FOR ADVENT AND LENT, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street. 
J, T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN: 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL? 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyatn Prace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wma. HORSLEY, Mus. Bac, Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
Holy, holy ! rs. Where’er you walk (Semele). 
— a bright and fair 
heodora). 
Lod to Thee each night and 
day (Theodora). 


Lord, remember Denia 
sarmes). 


i oie (Judas Mac- | 


No. 2. 
He Jayeth the beams. “Tis liberty’ 
Come, ever smiling liberty. Happy fair. 
O liber ty! 


No. 3. 


hallI on Mamre’sfertileplain. | What’s Sweeter than the new- 
He was Eyes unto the Blind. blown Rose? 
O magnify the Lord. Wise Men flatt’ring. 


No, 4. 


Love in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 








Loxpon: CRAMER & CO. LIMITED, 
201, Recent STREET, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 








CRAMER & CO, LIMITED 201, Regent Street, W- 





RECENT WORKS 


PUBLISHED BY 


:|J. T. HAYES, LYALL PLACE, EATON SQUARE. 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d; pon ey 6d. ; by post, 7d. 
THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 
THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 
nOEES, ™ ECCLESIOLOGICAL and SaUE- 
Dalma\ Ist wil 
Visitto peor y wea by pony “yg — : 
= epee a series of Twelve beentiel 
\ illust f H 
Scripture. . 2s. ; 17 peek, He Itai aoie . 
THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, x. CLEMENT, 8. JAMES ‘ey oa 
yw hag ASIL New and Second Edition. ; by post, 
s. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 
THE MORAL CONCORDANCES of 8S. ANTONY 


of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Help). 38s.; by post, 3s. 


2s. 
’ 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Lent; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. oie To end of Trinity ; Saint’s Days, 
&c, Each Vol. 58. 6d. ; ” by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 63. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
N Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Senieey of all the ——- in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by: post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould. 3s, 6d. ; 
by post, 3s. 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by evs ee 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d.; by Post, 11s. 6d.; if had direct from 
the Publisher. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I, On Parespyrgrianism and InvinisM. 
Vol Il. On Avasaptism, the Inpgrgypgnts, and the QuaKgRs, 
Vol, ILI, On Meruopism and Swepensoreians, 
Each 3s. 6d. ; by Post, 3s. 10d. 
Vols, IV. and V. On Romanism 2 Vols, Each 4s, 6d. ; 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY;; being a 





Series of amy a hy Alfred Willinsos, of the Book of daon 
Prayer. By the Culmington, Salop. 
4s. ; by Post, 4s. 


THE BIBLE an its INTERPRETERS: its 


Miracles and ecies. Mo J. x, Soeme, BB Prebend- 
ary of St. Paul’s, cage = 4 


SANOTA CLARA on yo THIRTY. NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the hasis of Tract 90.°—British Bi Magazine. %.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. $ 6s. 4d. 

WORKS BY MR. CHARLES WALKER. 

THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances. 4s. ; by post, 4g. 3d, 

THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter. 1s. ; by post, 


INCENSE, agreeable to Scripture and Antiquity. 


1s. ; 1s, 1 
OswA YOUNG ARTIST. A Tale for 
1s. 6d. ; by post, 1s. 8d, 


J, T, HAYES, Lyall Place, Eaton-square, §.W, 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


EMORIES of MY TIME : including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER. 8vo. 


MHE GAMING TABLE: its Votaries 


and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols, 8y9. 











ELIGIOUS LIFE in LONDON. By 


J. EWING RITCHIE, Author of “The Nightside of 
London,” &c. 8vo. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 








8vo. 


HE BATTLE-FIELDS of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 
of ‘‘ A Mission to Dahomé,” &c. 8vo. 


HE BANE of a LIFE: a Novel. 
THOMAS WRIGHT (the journeyman Engincer). 


A FOC ‘a Novel. 








By 
8 _8 vols, 


FOOL’S PARADISE : By 


THOMAS ARCHER, 8 vols, 


EARTS and DIAMONDS: a Novel. 
By Mrs, ELIZABETH P, RAMSAY. 8 vols, 


‘A USTIN FRIARS: a Novel. By Mrs. 
&c. 8 vols. 


J. H. RIDDELL, Author of ‘‘George Geith,” 


WENDOLINE’'S HARVEST: a Novel. 
By the Author of ‘‘ Lost Sir Massingberd,” &c. 2 vols. 


ACQUITTED: a Novel. By Mrs. GOR- 
DON SMYTHIES. | 2 vols. 


ATIENCE CAERHYDON: a Story. 
By the Author of ‘‘ Beneath the Wheels,” &c. 3 vols. 


ERONICA: a Novel. By the Author 
of “ Aunt Margaret's Trouble,” &c. 3 vols. 


OLD and TINSEL: a Novel. By the 
Author of “Ups and Downs of an Old Maid’s Life. 
8 vols. 


N° WHILE SHE LIVES: a Novel. 
By Mrs, ALEXANDER FRASER. 2 vols. 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols. 
INSLEY BROTHERS, 
T' 18, CATHERINE STREET, STRAND. 
NEW AND POPULAR PIANO PIECES. 
“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 
BY 
FRANCESCO BERGER. 


Price 4s. each. 









































CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. U3 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“no AN ABSENTEE,” 
WORDS BY TOM HOOD, & 
MUSIC BY 


FRANCESCO BERGER. 
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CRAMER & CO, LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stampa 





CE __________ 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


(CRAMER'S CELEBRATED TUTOR for the! 





RAMER’S SIXTH BOOK. Selections from 

PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Aoaregenee Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 6. 


" Pusmges Hoty Hyer, Provace Se nen hom te] (CAMER'S SEVENTH BOOK: | Stndiescom- 
wae ct Sante pete Cory, latin, Oe. fa, crstieel| — 0 ne BIGHTE BOOK, Mathur 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, ~ 
ORM ER’S THIRD BOOK. Containing little | Bennett, &c. ae 


Fantasias progressive in difficulty, Themes carefully selected ’ ‘ 
trom the Best Writers, Preludes and Exercises from the more | —_ 8 NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons torte. m Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. Eve. 

RAMER’S FOURTH BOOK will contain|\(\RAMER’S TENTH BOOK. The Modern 
/ “Recreations” in Fantasia form, selected from Secular | School—Thalberg, Chopin, Gounod, &c. 


. 
~ oer Works with a few short Exercises with special RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S FIFTH BOOK. Studies in Various : waka 
Keys, chiefly introductory to the Pieces contained in the by -—- A bebe otinl aoa consisting of 
Cramer’s celebra itudies (continued). 


ollowing Book, 








Lonpon: ORAMER & CO. LIMITED, 201, Recent Street, W.; 
anp SIMPKIN, MARSHALL & CO. 
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CRAMER’S 
NEW 
GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD, CHECK ACTION.) 


ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 
4 improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic ly. = and by 
the redistribution of the Supports of the ‘“‘ Table d'Harmonie. 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :-— 
“The tone is certainly oe and those who have no room 
in their houses for Grand os would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have ins 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Ticews. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van' are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the Oey SEVENTH BOOK, containing Obser- 

Rudiments of Music, and the Necessary Instructions for vations on the Art of Singing by Manuel Garcia, Solfeggi 

the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and So: for Soprano, Mezzo-Soprano, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Contralto, Tenor, Baritone and Voices, 

Usetal Sor sohesl end ease teaching, Ls RAMER’S EIGHTH BOOK, containing Obser- 

RAMER’S SECOND BOOK, containing Exer- vations on the Art of Singing (continued) by Manuel 

cises, Solfeggi, &c., in the Advanced Keys, Songs in Two} Garcia, Solf from the celebrated works of Crescentini, Paer, 

and Three Parts, with Observations and Lllustrations from the | and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | Soprano and Baritone voices, by V. Wallace and Henry 


Smart. 
RAMER’S THIRD BOOK, containing Exer- : ri 
cises, Solfeggi, &c., carefully selected from the Works of RAMER'’S NINTH BOOK, containing Obser- 
Rossini, Rubini, Schira, Garcia ; Songs, &c, &c. _ vations on the Art of Singi 5 meee. y Manuel 
RAMER’S FOURTH BOOK, consisting of fron and a Trio by Wallace © Sore, See Sy eae 


tins, Macrolsen, ‘and Bolfeggic by Grivel Garda, ecact, | (NRAMER’S TENTH BOOK, containing Ad- 

Rubini, Schira, and other celebrated Italian Masters; also, vanced Solfeggi from the celebrated works of Crescentini, 

Part-Songs by Macfarren and other Composers. con, and Pelegrini ; and a Selection from the works of Sir Henry 

RAMER’S FIFTH BOOK, containing Exercises | *"°?- - 

and Bolteggi by Rubini, Crivelli, &c, ; So Soe Ballads Oy =; ELEVENTH BOOK, containing 

fy Seana, Schu' rf, Schira, Balfe, Wallace, farren, and celebrated Trios from popular English Operas. 

— ~ RAMER’S TWELFTH BOOK, containing 

RAMER’S SIXTH BOOK, containing Duets, Songs by Modern Composers—Gounod, Balfe, Sullivan, 

Trios, and Part-songs by celebrated Composers. David, iti, Levey. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srezezr, W. ; 
anv SIMPKIN, MARSHALL & OO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 18 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price BIXPENCE. Free by Post for SEVEN Stamps. 








Lonpons: CRAMER & CO. LIMITED, 201, Rssenr Srrezt, W.; 
Ayp SIMPKIN, MARSHALL & OO. 








RAMER’S NEW PIANOFORTE SOLOS. CRAMER’S NEW SONGS. 


d 
Deux Improm le Piano. Composée par *'* H! THINK NOT THAT I CAN FORGET 
Sy pep eneeyrernentteeenntinen 8 0 THEE. Written by B. 8. Monrcommny. Music by 
Cuamen & Co. Limited, 201, Regent-street, W. Exuisansetu Purr. 28. 


6d. 
oo Line 21, Reger We 
ARGUERITE. Mazurka. By T. M. Mupre.| .y . Words L. H. F. pv 
Price Se. y ADED LEAVES Z by keace 


Tunazavx, Adapted from 
Caamun & Co. Limited, 201, Regent-street, W. W. ©, Lavery. 8s. 


Canaan & Co. Limited, 201, Regent-street, W. 
TELLA. Nocturne. By T. M. Mupm. 3s. GPzak TENDER WORDS. Sung by Mrs. 


Cnaman & Co. Limited, 201, Regent-street, W. rm on, w, 
Re BLANCHE WALTZ, By W. O. Laver. tt PEARL. A Souvenir. Words by L. H. F. 
Bolo 4s, Duet 6s. 88. 


pu Tsxazavx. Music by Boxpzss. Price 
Cadman & Oo., Limited, 261, Regent Street, W, Banna & Co, Limited, 201, Regent-street, W. 





























thr d. Messrs. Cramer & Co, have invented a new style 
of cot’ pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 

d piano. Certainly, in its power of tone, capacity for pro- 
ane delivate nuances of expression, and ay ty ision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street, 
Bricuton West Street. Dustin: Westmoreland Street 
Betrast: High Street. 


May be had of Woov & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smita & Soy, axD 
Hime & Son, Liverpool, and Birkenhead. 











vUsSsT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 


COMPOSED BY 
Cc. E. WILLING, 


ORGANIST OF HE FouNDLING, AND LATE OF ALL Saints, 
Marcarst Srrezt. 
ARRANGED FROM ‘“‘THE BOOK OF COMMON PRAISE 


WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 
CRAMER & CO. LIMITED, 201, Regent Street, W. 











aa 
——_ <a U 
AT GREATLY REDUCED PRICES, 


BRINGING THEM. 
WITHIN THE REACH OF ALL. 


tHE BEST ann CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 





GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Lilustrated Prospectus and Samples of Work sent post free, 
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CRAMER’S VOCAL GEMS. 


PRICE 









SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 





No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 


Rock'd in the Cradle of the 


Deep. 
The Anchor’s weighed, 
The Thorn. 
I’d be a Butterfly. 
Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Johnny comes marching 


home again, 
The Mocking Bird. 
Beautiful Dreamer. 
‘Tis but a little faded Flower, 
Watching for Pa. 
Come home, Father ! 
Miil May. 
Beautiful Isle of the Sea. 


No. 3.— 
Evening Bells. 
J know a Bank. 
As it fell upon a Day. 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY 


Annie, dear, good bye, 
The convent cell, 


Welcome me home, 
Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 
Hark ! I hear an Angel sing. 
a ed since my Brother 


Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 
Soug of the Sea-shell. 
Wait for the Waggon. 


DUETS. 

Lassie, would ye love me? 

Sainted Mother, guide hi 
Footsteps. 


BALFE & WALLACE. 
the vee that opes at morn. 


6 


Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me, The dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

iug. Norah, Darling | ‘don’t believe 
Bonnie Kate. them. 

No. 5.—12 SACRED SONGS: 

The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bu 
David Singing before Saul. The World of —— 
Author of Good, O Lord, we trust in 
Gratitude. Light and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver’d waters roam. 
Pray, Goody. In Infancy, 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an — day. 
Oh say not woman's heart is | Ere around the huge oak. 


bought. 


No. 7.—12 SONGS 


BY SCHUBERT, 


Weary flowers their buds are Rea is but . ae day. 
closi sweet to th 

Hark | the lark. Dear mother, an +m chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
py Sylvia? Smooth is the moonlit sea. 

ve 
No. 8—15 CHRISTY MINSTRELS’ SONGS. 
Come = my love lies | Gentle Annie. 

dreaming. Gone are the Days. 
= th aie come again no —- the am 

ig de 

Poms Lisle. Forget and begive. 
Footsteps on the Stairs, _—— by my side, 
Nelly was a Lady. News from Home. 
— Star. The Sunny Side the Way. 


No, 9.—12 OPERA SONGS. 


The Gipsy’s Home — “ Jessy 
ae 


Only a Ribbon —" The Sleep- 
ing Queen.” 
Gone the Calmness from 
y heart—“ Matilda.” 
item p thy Heart for me—“‘ Rose 
of Castille.” 


In that Devotion—‘ “ 

Maid of the Silv’ry Mail—‘‘ The 

ul Bea ot May. “She Stoops 
Yo Conquer.” 


Coo ! the Gentle Dove— 
baa Panchinello,” 


He'll miss me—‘ She Stoops | _vellyn.” 
to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—“ The} pass—‘‘ Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’S C 
The Mermaid’s Song. 
Kecollection. 


ANZONETS. —Ilst Set. 
n this throbbing Bosom. 





My Mother bids me bind my Fidelity. 
Hair. 


No. 11.—HAYDN’S CANZONETS.—2np Set. 


Sailor’s Song. 
The Wanderer, 
Sympathy, 


No. 12.—15 CHRISTY res SONGS. 


Jenny June. 

I'd chocse to be a 

My ; os turns with Fond- 
On, th think not Love is light as 


The tile One tha de 
~— di 


oot Se 


Ds 





— a Sra yee 
Content, se 
Ah, never my Love can 
change, 
Jeannie Lee. 
Old Jeasy. 
Stand ™P for Uncle Sam, my 
J 
I’m off to Baltimore. 
Jonn Brown lies mould’ring in 
the Grave, 





































































No. 18.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters. 
Believe me, if all those en- | Lesbia has a beaming eye. 
dearing young charms. The last rose of summer. 

Love’s young dream. The minstrel boy. 
Go where glory waits thee. The valley lay smiling. 


No. 25.—12 CHRISTY MINSTRELS’ SONGS. 

Mother would comfort me. Just efter the Buttle, 

Just before the Batile, Mother. | Ring the Bull softly, 

Be kind to the Lov’ a ones at | Gentle Jonny Gray. 
Home, Moth-r kissel mo in 


m. 
Mother, oh, Sing me to Rest, Dream. , 


The barp that once through | Erin! the tear and the smile. | My Skiff is 'py de Shore, The Cottage by the Sea, 
Tara's halls, By that lake. The Little One that died. Old Dog Tray. 

Rich and rare were the gems | Has sorrow thy young days 
she wore, faded. 


No. 26.—12 SONGS BY G. A. MACFARREN 


No. 14 —6 SACRED DUETS. AND HENRY SMARL. 























O give thanks, Jerusalem the Golden. The beating of my own heart. | Paqnita. ' 
Hast thou cheered the broken- | The Pilgrims of the night. Do ye think of the Days? The Rhine Maiden, 
hearted. Graceful Consort. a Lime- — —_ River. Sees os oes . pote 
@ magic of the Flower, own by the old Mill Stream. 
Sans Seah When = two parted. The Lily ona the Stream, 
No. 15.—12 SONGS BY DIBDIN. ‘ a 
Tom Bowling. The last shilling, No. 27.—6 TWO-PART SONGS BY 
While the lads of the village. _| The Sailor's journal. MENDELSSOHN. 
Farewell, mytrim-built wherry! | Tom Tackle. 
cL olly young waterman, The constant Sailor. The May-bells and Klowers. | Autumn Song. . 
that died at sea. vely Nan. O wert thou in the cauld blast? | The Passage Birds’ Parting 
| a Jack. The Greenwich pensioner. —— my Love, Song. 
No. 16.—12 NGS BY H. RUSSELL AND . ‘ 
~ P. KNIGHT. No. 28.—11 HUMOROUS SONGS. 
’ The Young Man from the | Ridin’ ina Railroad Keer. 
Sie wore a Weeith of Roses, | The Hmigrant’s Farewell — try Oh! and he Laved me deaily. 
ae ys 
ale ~ ang cean Wave. = you a Song of rhe I never does nothing at all. Way down in Maino 
Woodman, spare that Tree! _ | The old Sexton, itttwmesn | =e 
Why eine the 4 e Bells so merrily? | The young Savoyard. The Man at the Nore. 5 
No. 17.—12 BALLADS BY LINLEY. No. 29.—9 SONGS FOR BASS AND 
Little Nell. Thy monty comes like some BARITONE VOICES. 
spac gs hh The Wolf. Farewell to the Mountain. 
Are you coming, bonnie Anntot | Why 40 I Jove thee zeit The Wanderer. The good ol Days of the 
They have Sy youtoanother. Laurette. —— pda qs _ ek, 
poly ty “ee Tl came to you Who deeply drinks of Wine. | King Christnias 
No. 18.—5 SONGS BY BISHOP. No. 80.—12 COMIC SONGS. 
Home, sweet Home, Bid me discourse. The cross old Bachelor, I would I were Lord Mayor; | 
Should he upbraid, The Pilgrim of Love, Jock o' the Mill. Lord Lovel. 
Tell me, my Heart. Pollee-W ollee-Hama, Fanny Grey. 
CHRISTY MINSTRELS’ soNGs.| tim uly Pompey Sones, | The Gork 1 
No. 19.—15 h . | Pm lively the Cr a 
Angels, my Loved One, will Under the Willow she's slep a Reeny ae. Caos Reggae Gest, 
rock me to slee 
The old Pine Woods, Sweet Love, forget me not, No. 31—11 NATIONAL SONGS. | 
w4 The Marseillaise Hymn. The Red, White, and Blue, | 
"Mother Home without a Kinedot See Beth Saveuhioen Declish. The Moon's om the Lake. 
1 et en : 
Gentle terete Moore, vin a ne Hailwe Keer. sn 
De ole Kitchen, y The nomny Hills of Scotland, | God save the Queen. 
The Compas rv cola sor TISH SONGS. || No. $2—10 SONGS FOR CONTRALTO 
ye jo gum gang wi’ me? VOICES, 
Swifter far than summer’s flight. | Gentle Troubadour, 
Within a mile of Edinburgh. oa Charlie ry my nt The Orphan. Young Emmeline. : ! 
t e pb young to marry yet. a : wee love was] Alas! those Chimes so sweetly Weltieg for the Spring. . 
a tealing. urn, ret H 
0, m love ig likea red, red rose. coms tage © sweet r~} low, Wind of the The Trees are in Blossom. 
jo ’ the rye. “ ren og Western Sea. When the Lamp is shattered. 
Anderson, my 
No. 88.—9 SONGS BY MENDELSSOHN, 
No. 21.—6 SEA SONGS. MEYERBEER, AND MOZART, 
The Death of Nelson, | The Last Watch. os A ee od =» Supema 
The Bay of Biscay. Outward Bound, Cradle Bong. she and . 
No. 22.—10 ITALIAN OPERA SONGS. | Apting Song: paces Sa, 
O thon fair and tender blossom. | In whispers soft and light. 
Childhood's fair Dream. "| To be happy and pass life with) No, $4.9 SONGS BY CHARLES GOUNOD | 
Gubale the Deg'ie tthe Pow gre Viton a | Ts Luk ecw, Teak eh tieveteee. | 
Geuty ture wander, ——- The Elf’s Trip. For lack of Gold he left me. 
Gold and Gray. Bear him forth through 
No. 23.—12 SONGS OF THE RHINELAND. | Fairer than the Morning. Night. 
The Si whod. The Lorksmith’s Apprentice. | 17, 35 10 SONGS FOR TENOR VOICES.. 
True unto Death. Tiglet and Maiden. Yes, let me like a Soldier fall, | The Muleteer’s Song, 
alee ge ir Lat arse, |e falc 
e m m 8 ce. y- 
May Morning. The livelong Day. Wear this ‘Flower, and think | Good Morrow. 
. id "Twas Rank and Fame that 
No. 24.15 CHRISTY MINSTRELS’ SONGS. Under the greenwood Tree. tempted thee. ' 
Love is Life’s radiant Star. me kiss him for his 
Alias more Gide wate No, 86.—9 POPULAR BALLADS AND 
’s on the dark . TIN 
Cornelia Cob. 
yd, hong She sleeps in the Valley. sot pane 01 rost thee, Babe, 
Softly the Moonlight. Sin ears. Oh! melody. 
but tell. ; has sg? ? pe a her tana Loraine, 
bg ” Hair, The Maid of a Meet me in the Willow Glea, 
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224) 
Jtalian Opera, 
| THEATRE Geo, 

i DRURY LANE. 
| 

















PROSPECTIVE ARRANGEMENTS: 


SATURDAY, 251TH JUNE, 


ie Rossin1’s Opera, 


OT E L LO, 




















i , 
il Otello Signor MONGINI. Doge . ee +» Signor ARCHINTI. 
| j } : Roderigo Signor GARDONI. Emilia ee ee ae ee Mdlle. CARI. 
1 Iago Mons. FAURE. AND 
15 " (HIS BECOND APPEARANCE IN THAT CHARACTER.) Desdemona ..,, . Malle, CHRISTINE NILSSON. 
ihe Elmiro... we ve « Signor FOLT. (HER SECOND APPEARANCE IN THAT CHARACTER.) 
MONDAY, 271tnH JUNE, 
MEYERBEER’S Opera, 
Hi Raoul di Nangis ve ee +» Signor MONGINI. Maurevert . -» Signor ZOBOLI. 
Il Conte di St. Bris .. . -» Mons. FAURE. Coprifuoco .. ee ee -- Signor RAGUER. 
‘ Il Conte di Nevers . -.» Mr. SANTLEY. Dama d’Onore oe +» Mdme. CORSI. 
aah Marcello ‘ .» Signor FOLI. Bohemienne i- ea .. Malle, FIORETTE. 
i Huguenot Soldier Re -» Signor RINALDINI. Urbano ; Bz -: .. Mdme. TREBELLI-BETTINI, 
Tavannes .. ee oa . Signor ARCHINTI. Margarita di Valois .. Se -» Mdlle. ILMA DE MURSKA. 
De Cossi .. oe ee - Mr. LYALL. AND 
De Retz... i “i . Signor TREVERO. Valentina .. Mdme. BARBOT. 
Meru ee pe oe - Signor CASTELLI. (aER SECOND APPEARANCE IN LONDON. ) 
Le TUESDAY, 28tu JUNE, 
ih : 
i} | Mozagr’s Opera, 
Sit “ 
M LE NOZZE DI-° FIGARO. Fe 
ij Tl Conte - Mr. SANTLEY. Marcellina .. Mdme. CORSI. 
ii Figaro Pe Mons. FAURE. Cherubino .. Mdlle. PAULINE LEWITZEY. 
. Bartolo a. Signor CASTELLI, Susanna Mdme. VOLPINI. 
HY Basilio sa Mr. LYALL. 
Antonio “al Signor ZOBOLI. La Contessa Mdlle. CHRISTINE NILSSON, 


Don Curzio 


Signor RINALDINI. 


(HER SECOND APPEARANCE IN THAT’ rates) ¢ 





THURSDAY, 30TH JUNE, 


DON 


Mozarr’s Opera, 


GIOVANNI; 


H Don Giovanni oe ve -» Mons. FAURE. Zerlina =... te .» Mdlle. PAULINE LEWITZEY. 
if pen Obsyle . . . Bicones eel (wER WIBST APPEARANCE IN THAT CHARACTER.) 

i ommendatore ignor . - 

if Masetio a Signor ZOBOLI. Deieh Sime 9 at La eae ae 





Leporello . 


Oncuzstra Starts, One Guiza. = 


Mr. SANTLEY. 


The Minuet will be danced by Mdlle. FIORETTI. 


Donna Elvira = 4, ye vy” Malle, CHRISTINE NILSSON. 





On TUESDAY, 5rxa JULY, 


Will be produced, for the first time in England, at 4 


M I 


Amproise THomas’s Opera, 


Cen Oe Rl, 











Boxzs, rrom Two Guinzas. » AMPHITHEATRE Stratis, Five SHILLINGS. 


Waaner’s Opera, 
| L’OLANDESE DANNATO, 
(DER FLIEGENDER HOLLANDER), 
Is in Rehearsal. 
Composer, Conductor, and Director of the Music Signor ARDITI. Acting Manager 4»  . Mr, me 
DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT HALF-PAST.' 
THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE: - 


AMPHITHEATRE, Hurr-s-Cnows. 


— 





Printed and Published by Jauns Swirz, of 66, King-strect, Golden-square, in the County of 





%, at the Printis Office of Swurr & Co., 55, King-street, aforesaid—Friday, June 24th, 1870. 
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